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[^hael Dougheity sneaks X-MEN: APOCALYPSE 
William Kat( revisits GREATEST AMERICAN HERO 
Tovah Feldshuh’s THE WALKING DEAD Diary 
Mark Hamill shares Monster Kid Memories! 
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OCTOBER IS NEVER ENOUGH! EXTEND THE SCREAMS! 
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BELA LUGOSI JR RICK BAKER JOHN LANDIS DARICK ROBERTSON H EATHER LaNGENKAMP 


TICKET PRICES BRONZE $59 

ADMISSION TO FRIDAY, SATURDAY AND SUNDAY 

SINGLE TICKETS 

FRIDAY SILVER 1 ' 

SATURDAY ADMISSION TO FRIDAY, SATURDAY AND SUNDAY + SILVER SCREAM FEST 

SUNDAY T-SHIRT AND A POPCORN AND DRINK 

WEEKEND PASSES GOLD 

WEEKEND .59 EVERYTHING INCLUDED IN SILVER PACKAGE PLUS A TICKET TO VIP 

DINNER WITH CELEBRITIES (QUANTITIES LIMITED) 


MARCHROXY STADIUM 14 

4 - 6 . 20 1 6 85 SANTA ROSA AVE I SANTA ROSA, CA 95404 


FOR MORE INFORMATION ON TICKETING AND EVENTS, VISIT; WV/W.SILVERSCREAMFEST.CO 
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Horror. Sci-Fi. Fantasy. Fun. 

GENRE POP CULTURE CONVERSATION & INTERVIEWS. 
INTERESTING. 

Find it on lliTunes & FamousMonslers.com 
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I lu[\'c a confession to make: I used to run around mv' bouse in a cape 
and tighiy-whilies w Iten 1 was a kid. pretending I was Batman. 

You too? Mind you. I was fix e years old. But a certain pan of tlial 
unabasited supcrlteio enthusiasm icniains just below the surface of 
my so-called adult exterior. My favorite Batman was Adam WesL and 
alwax s will be. But exeiy time' a new Batnum is inlioduced to the xvorld. 
my curiosity faclordraxvs me in to uivestigatc. Compared to tlK likes of 
Keaton and Bale. I tliiiikBen Afllcckxx ill do a great job in BATMAN V 
SUPERMAN; DAWN OF JUSTICE and astonish ex eii tlie most jaded 
of comic-book purists. Tliat is because his Dark Kniglil draw s from an 
inspired sotirce: graphic noxelist Frattit Miller's aging caped cnisader. 
With Zack Smder at the helm. Affleck's big-scieen collision with Henix' 
Caxill's Supennan promises to be. at the very IcasL interesting, if not 
spectacular. And after speaking xvith him. I get the impression tlial 
Snx'dcr lias leaned a few lessotis frotn tie intense gc^ sciutinx that 
dieted liis MAN OF STEEL effon. With a JUSTICE LEAGUE mox ie 
ready to start filming. I tltink Sn>der's got plentx' of wortliy suiprises in 
store for us. 

In case you xvere wondering. superheiDCS very much Itax e a place 
within the pages oiFamotis Monsters, as the classification is firmly 
rooted in fantasx and Sci-Fl two genres lliat Forrest J Ackennan 
loved dcarh'. This superliero-tlictned issue goes bey ond tlie long- 
awaited match-tip of Batman and Utc Man of Steel, exploring lioxx 
DCs big-screen expanded unixeise is finally getting on track in the 
wakcofMaix cl's success. And gix en tire release of DEADPOOL and 
this siuimicr's X-MEN: APOCALYPSE and CAPTAIN AMERICA: 
CIVIL WAR. we're asking tlie question: Hax c we reticlied tlK point 
of supcihero fatigue? Plus, xvc'rc using tliis opportunity to look back 
at oneofourfaxoriteTVslioxvs tliat's being primed fora reboot THE 
GREATEST AMERICAN HERO, witli none oilier tlian its star William 
Katt. Pretty fua huh? 

I have another confession to make: AN AMERICAN WEREWOLF 
IN LONDON is second only to STAR WARS in tenns of a single film's 
influcrKC to drive me to leani the craft of filmmaking. I saw Jolin Landis' 
brilliant superstilion<ollides-with-rcalit\ concept at an impressionable 
1 3 years old. and it was tlicn tliat I first ^ized tliat entertaining genre 
storylelling could deftly balaiKe liorror. coiiierh'. grit, and giavitas — 
all in one package. That, coupled with Rick B^r's grouiidbreaking. 
Oscar-winning makeup effects, opened up a whole new "How 'd they do 
that?!'?" fascination in me. I've siiKC been endlessly intrigued by hoxv 
moxics arc made, and inxvliai ways scrccnw riling can elcxalc a story 
by inlToducing nuarKcd sliades of unpredictability. To be able to "get 
tlie band back together" and inlerx iew Landis. Baker. Dax id Naughtoii. 
Jenny Agutter. and Griffin Dunne all about a film tliat I found to be so 
influcnlial xvas truly a dream come true. 

I hope this special issue ofFM increases yourfascination xvith the craft 
of filmmaking, too. 
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14 Hi©®!? Highlights from Ncwember’s onceHn-aJrfetime monster mask convention in Burbank, CA. 


16 [I33$[l3iiIQ K50©@KQ [iuilQC3M!0& ©EGlM^O’ See the incretiibie creations of our 

GrancJ Prize Winner Lucy Setchell and more. 
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32 IjKII cOODSif QO© see how DC is taking a page from Marvel's playbook to create its 

own cinematic universe. 

34 'if®® GuiEDSlXl ®(? ^ ®®E® Ifl nlk'fl® ? Has Hollywood finally hit the tipping point with 
superhero overload? We weigh the pros and cons, 
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exclusive interview with the star of the '80s TV favorite. 

42 /aMSSDSSBQ [EQ f^iranJEfnolfkf] John Landis, Rick Baker, 

David Naughton, Jenny Agutter, and Griffin Dunne share fond memories and new insights on the 
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details her amazing WALKING DEAD experience. 


BO S GiflEG!SiI15©g (MXMSQfll [IHiMiJIuIl ® KMMBiZ The Anthrax 

drummer and Butcher Babies vocalist share their love of monsters and art. 


BEEngB 

B2 EH® [eJMEIEEIS [a!D(M!a30l [MSSK ‘DESiMHUl ©aS The creator of the HEART OF 
THE CITY and LI6 comics discusses his monster mindset and his third PUCKET book. 



04 D:®©!]’ OK] Get your first look at the new comic adaptation 

of ‘The Curious Galactics, Part 1 a lost episode found after 50 years! 
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There may be no greater embodiment of the Type-A 
Monster Kid than the STAR WARS star. 
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Be part of the Monster Kid community! 
Shore your thoughts about the new 
and/or vintage Famous Monsters, 
os well os your fiendishly fond 
monster memories, to: 

FANGMAll@FAMOUSMONSTER5.COM 
(on Focebook or Twitter use #FangMa>l) 

You may find yourself 
in our next issuel 


there ore three Fomous A4onsfers OVERSEAS FAN 



lyCANTHROPES 

For those who sprout fangs 
and howl at the full moon 
each month, or ot least 
wish they could. 



NEXT GENERATION 


When my ten-yearold son Lucas 
saw the cover to the latest issue of 
Famous Monsters of Filmland on 
the kitchen counter he excbimed, 
"It's like the old poster but with the 
new chorocters! Awesome!" and 
promptly spent the next hour sitting 
on the couch reoding it. My eight- 
year-old daughter Lillian feit left out 
but I hod just the thing for her; my 
copy of Famous Atensfers #148 
whi^ come out vAen I was her 
oge. As you con see by the photo 
they both enjoyed reading the 
magazines that were published 
nearly 40 years apart and now 


fans in our household! Keep up the 
good woHcl 

Matthew Szewczyk 
Warwick, Rl 



DEANNA JAXINt STtNSON 


THE FORCE IS WITH FM 

Loved your latest issue! STAR 
WARS is my favorite ond I am so 
hoppy to hear that Mark Homili 
will r^urn as Luke Skywalker offer 
30 years from the original. That is 
nothing short ot amazing! 

Your magazine like always is 
very informative and that is why I 
keep coming back for more and 
more. I love horror, love science 
fiction. I didn't know too much 
obout KRAMPUS, but since now 
he is getting his first movie, he 
is trending and everyone knows 
Krompus now. Go KrampusI Keep 
up the good work and bring on 
the next issuel 

Deanna Jaxine Stinson 
Elk Grove, CA 

LOOKIN' GOOD 

Two Issues into the new look (pop 
culturesctfi-fantosy-horror) of FM 
I could not be more pleased. It 
brings back memories of the late, 
great Cinefontostiqoe. Keep up the 
great work. 

Scott Erickson 
Rancho Cucamonga, CA 


Dear fomous Monsters Team, 

I'm o German guy who reads 
your mogozine for a few years now. 
So excuse me if my Englid^ isn't 
perfect, but after all this lime I really 
wont to tell you how much I love 
your mag! I'm o monster fan since 
my childhood. As o kid I watched 
Godzilb and other kaiju movies. 
Movies by Roy Horryhousen and 
the Hammer Studios. For me the 
monsters always were the heroes. 
I rooted for themi Over the years I 
wotched countless horror movies, 
but sadly there never was a 
mogozine about movie monsters in 
Germany. And when I discovered 
yours, 1 knew I hod to reod iH With 
every issue I learn more about some 
of my favorite movies ond oso huge 
comic book fan it's great to see 
interviews with some great authors. 
Every few weeks I try to find out 
v«hat your next issue is about and 
then I just con't waif to reod it! Right 
now I'm reading #282. It looks 
great and I really love it! When I 


found out it’s about ASH VS EVIL 
DEAD, i began to count the days 
until the publication dote. Keep up 
the great work! Can't wait to see, 
what the next issues are about. 

Thomas Williams 
Bielefeld, Germany 

WE SHOULDA KNOWN! 

It wos good to see the article 
about 1980's FADE TO BLACK 
(FM #282). I, too, think it is 
one of the underappreciated, 
underrated farillers. However, 
there is o slight error Dennis 
Christopher soys that Eric goes 
out like Jimmy Cagney in KISS OF 
DEATH. Cagney wasn't in KISS 
Of DEATH. Eric goes out like 
Cody Jorrett, Cagney's character 
from WHITE HEAT ("Mode it. Mol 
Top of the world!"). It's os Richard 
Widmark in KISS that Eric pushes 
his wheelchair-ridden aunt down 
the stairs. 


Willie Holmes 


Chicogo, IL 






fJUVIOIISMiniSlIRKID: 

jyifflgj HAMIIL 

Monster Kid 

(man-star-kid) adj, n. 

1 . A monster fen stemming from the horror flick boom of the 
late ’50s and ’60s 

2. A collector of monster toys, Mts, goodies, and memorabilia 

3. A longtime fen of Fajnous Monsters of Filmland magazine 

‘’It was an honor enough to be in Famous Monsters once. If 
you made this a two-parter. I'd probably just fall over and 
die of Joy.” - Mark Hamill to FM Editor David Weiner 



T Iktc ma\’ be no gicaler embodiment 
of the Tvpc-A Monster Kid dan Mark 
HamiU.'Xhc STAR WARS star, \ oicc- 
o\cr master, and al\\a\s surprising cliiiracicr 
actor (see the nx)\ ie SUSHI GIRL and yoti'll 
knowwlGii I'm talkiitg about) Ihedand 
brciiihed monster mo\ ics growing up in the 
'60s during llic wcll-docuincnted '■monster 
cia/e. " and he diiecth- credits Fanous 
Monsters of Filmland maga/irK for informing 
his passion for entertainment and gi%ing it a 
film schooHike fomidatioa if not for guiding 
him to his chosen profession in tie first place 
(sec FM #28.t for more about this). 

" Famous Monsters was sonwtliing that 
Rtcled \ our imagiaitioa" Hamill tells FM. "It 
rcalh was a \ er\. \’ei\ important part of m\ 
childitood. For a little boy wl» was lie middle 
of seven children — I liad an older broiler and 
two older sisters, and two younger sisters and a 
younger brother. Let lliatsink in fora minute'. 
h\ 0 (sets of| sisters bookended on each side. 
Note of them liked rnonacr mo\ ies. ... I w as 
timed exactly for the monster cra/e. as they 
called it 1 was too young to slay up at the end 
of tlic '50s to see lliese movies, but by Uk tiriB 
it got to be around to about '61. w ten 1 was 
ftill flow er, wltere y ou could stay up late and 
watch the Itortor movies, and tlicn go to clnirch 
the ne.xt morning. Famous Monsters magazine 
was a seminal e\ ent in my life." 

Hamill continues of the influential maga/Jne 
that also spoke to STAR WARS creator George 
Lucas' passions. "I didn't hav c cnotiglt money 
to be able to buy it but 1 met all these gm s 
that liad it or knc^^ about it and that's all you 
talked about at school. You're alway s draw ing 
Frankenstein. You're alway s talking to your 
friends about these morics. I 'm acting out all 
the pans — 1 did Peter Lorre impressions. 1 
could do Lugosi. 1 did Lionel Atwill. ... Before 
the IntcnKL before easy information by just 


pushing a couple of buttons, that [magazinci 
stood out like an oasis in the dcsen." 

TIk first issue Hamill crer bought was FM 
#19 — tlic TALES OF TERROR issue with 
the floating heads of Lorre. Basil Ratliborre. 
and Vincent Price on the cov er. He says it 
w as a sacrifice to buy it "baausc it was a 
jiunp; you really had to say . ’WclL 1 could buy 
throe or four comic books for the amount of 
money they're asking for this magazine' — but 
you liad to do it 1 had to hav e at least one. " 
Hamill obviously went on to digest a steady 
diet of Forrest J Ackennan's issues (lie would 
ultimately make a pilgriniiige to meet Uncle 
Fotry after fuKiing STAR WARS fame mid 
gel to tliank him personally for liis tremendous 
influence), and it lielpcd to connea a luuuber 
of dots in his life that reignited Iiis passion in 
Ollier tilings as well in the "fan world." such 
asa love for comicbooks."! Iiavcsomarw 
fond memories." sm s HamilL thinking of 
revival screening such as METROPOLIS 
and THE LOST WORLD at The Ambassador 
Hotel in Los Angeles, "aiid tlic allure of seeing 
those movies that I had read about for years in 
Fwnaus Monsters of Filmland wa^^cfircy 

Going back to llie last issue of FM and the 
somevv hat cryptic and amusing "Attention 
Phil Kellard" message vve posted at the end 
of Hamill's interview, here is the much- 
requested story /context tliat dates back to 
the early '70s and a memorable moment 
w ith a lifelong friend: 

"TlKrc's a guy by the name of Phil Kclliird. 
and Ik and 1 went to Los Angeles City 
College." explains Hamill. "We were both 
in the theater dcparmicnt. He was a couple 
seiTKStcrs alKad of me so 1 was never in any 
classes with hun. but i worked with him at 
llK Rcnaissiincc Faire where 1 was an actor. 
And we were both fanatics for iIk sanre stuff: 
smne rock 'n' roll same kind of women — 


you know, all tlat kind of nonsense wIbii 
you're 19 years old. We'd go and sec llKse 
triple features, and Hammer mov ics ttU night 
long at UCLA wIkic you'd bring a sleeping 
bag Friday niglit and you don't come home 
til Sunday aflcniDoix all blitzed out from 
seeing 40 mov ies. We did all tliat stuff. And 
one day. we w ent dow mown to go look at old 
bookstores — there weren't comic stores like 
there are ikvv; it was Uicse used-periodical 
places. There came a moment vvlEn we walked 
into this store and vve w cm. 'OK this is Just the 
kind of crap we don't want. This isn't going to 
be a good place.' And I said. 'Ok waiL tlKie's 
a bin right ov er Ieic. ' And vve botli vv alked 
ov er at iIk same lime, aixlvve flipped three 
magazines, and right in front of our eyes was 
tiK first phy sical copy rdcversccnofFflnwH.v 
.\ lonsters of Filmland # 1 : red cover, girt in the 
cocktail dress, and gm in iIk mask. My liand 
was on lit left-hand side of iL Phil's was on the 
right-hand side of iL We lifted it up. we looked 
at each otlKr in the eye. and I let it go. and I've 
nev er gotten over tliaL 1 let him have iL And in 
ugly black grease pcrKil |on the magaziic|. it 
said '50 cents.' ... It was a monimiental find. 

In fact iIk only reason it doesn't turn into a sad 
story is that I experienced Ok joy of seeing iL 
and there's no bigger liigh for a collector tlan 
coming across soincOiing of lluit significance 
w henyou're not expecting to." 

Suffice it to say. Hamill to tliis day still 
cov ets Oiat specific magazine from that 
magical moment. So much so tliat he offered 
to get Pliil into an carlv screening of STAR 
WARS; THE FORCE AWAKENS as liis gnicst 
in cxcliange for it. and gave us his permission 
to put that out tlicre in our magazitE — thus 
the fua ciy pbc call-out on page 24. Well. 
Mark? Did tluitFM#! ever find its way back 
into your liands'.’ 

We Itopcso! Let us know ... 
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FM^^PICKS 



Midwinter is the time fo pull your 
blanket a little righter, wrap your Fingers around 
a warm cup o' joe, and dive into all those Htles 
you've been hoarding For just this moment. Here 
are a few more suggestions to stoke the fire... 


I 



THE VINCENT PRICE COLLECTION III 


One of the original masters of horror, 
Vincent Price gets his third boxed-set 
treatment from Scream Factory with 
gems including MASTER OF THE 
WORLD, TOWER OF LONDON (based 
on Shakespeare’s RICHARD III, no 
less!), DIARY OF A MADMAN, CRY 
OF THE BANSHEE, ond AN EVENING 
OF EDGAR ALLAN POE, in which Price 
norrotes a quartet of Poe chillers. Now 
that's bang for your buck! 

Out Feb. 16* screamfacteiy.com 


THE SERPENT AND THE RAINBOW 


From the late, great Wes Craven comes 
this thriller about a Harvard anthropologist 
(Bill Pullman), who, at the behest of a 
pharmaceuticol corporation, goes to 
Haiti (where ports of this were filmed on 
location! to retrieve o voodoo powder 
rumored to revive the dead. There, he 
encounters revolution, black magic 
practitioners, and zombies. The scariest 
part? It's based on the true story of 
Canodian anthropologist Wade Davis. 
Out Feb. 23 • sheutfactery.com 



1 < 



* Mia Wasikowska heads on all- 

star cast in this lavish gothic thriller 
from director Guillermo del Toro. When aspiring 
writer Edith impulsively marries a dashing young man 
(Tom Hiddlestonj she's just met, she finds that he, his 
sister (Jessica Chastain), and the dilapidated mansion 
they live in is overrun with ghosts. Extras include 
deleted scenes, commentary by del Toro, and features 
on both the makeup effects and the costuming. 

Out Feb. 9 • universalshidio5.cem 


BATMAN: BAD BLOOD 


When Batman goes missing, 

Robin, Nightwing, and Alfred are 
joined by newbies Batwoman and 
Batwing as they investigate his 
disappearance in this straight-to-DVD 
sequel to BATMAN VS. ROBIN. But 
could Gotham's Dork Knight hove 
gone over to the dark side? Jason 
O'Mara, Moreno Baccarin, and 
Ernie Hudson give the animoted 
thriller even more geek cred. A peek 
at the upcoming JUSTICE LEAGUE 
VS. TEEN TITANS is included, 
warnerbros.cem 










O 






Jack Block plays author R.L. Stine in this adventure-thriller that finds creatures from his 
classic children's book series coming to life and running amok. He teams up with his 
daughter and o new kid in town to get the monsters back into their respective books 
and save their town. Available in both 2D and 3D, special Features include an olternate 
opening/ending and a blooper reel. 
sonypictures.com 


GOOSEBUMPS 


PARANORMAL ACTIVITY: ■ MOBILE SUIT GUNDAM: 

THE GHOST DIMENSION D IRON-BLOODED ORPHANS 




This sixth entry in the franchise 
finally allows us to see Toby (in 
3D, no less)! When a new family 
moves into Katie and Kristi’s 
childhood home, they discover a 
special camera that illuminates 
the presence of an evil presence 
that wants their daughter. Bonus 
features include alternate ending 
end lost footage. Produced by 
series mainstays Oren Peli and 
Jason Blum, GHOST DIMENSION is being billed as the 
final entry in the franchise. Available in both 2D and 3D, 
paramount.com 


are few anime/manga series 
beloved than MOBILE SUIT 
The tale of these giant 
mechs named for the dukes of 
hell have entertained millions since 
its debut in 1 979, The 1 4th entry 
in the series focuses on o group of 
humans on Mars some 300 years 
after the great battle with Earth, 
called "The Calamity War," The new group craves 
freedom from Earth and will use its newest find, the 
Gundam Barbatos, to secure their independence. 
Watch on the Gundam YouTube channel/ Kulu/ 
Crunchyroll, or own the series on Blu-ray. 


FAMOUS MONSTERS OF FILMLAND « MAR/APR 2016 










MONSTERS IN THE MOVIES 


From Droculo ond Frankensfein to King Kong 
and even his own AMERICAN WEREWOLF, 
Filmmaker John Landis is a kid in □ candy 
store as he guides us through this wonderful 
pictorial overview of movie monsters, divided 
into such cotegories as Mythical Monsters, 

Mad Scientists, The Devil's Work, Ghosts, 
Zombies, and Monstrous Machines. The tome 
is punctuated with in-depth Q&As with the likes 
of Christopher Lee, Guillermo del Toro, Ray 
Harryhausen, and Rick Baker, 
amazon .com 



FRANKENSTEIN, SHERLOCK HOLMES, 
DR. JEKYLL & MR. HYDE 



The Folio Society makes it easy to carry the core classics with 
their new softbound Folio Collectables series: Mary Shelley's 
FRANKENSTEIN is illustrated by accloimed wood engraver 
Harry Brockway, while Arthur Conan Doyle's Sherlock Holmes 
adventure THE HOUND OF THE BASKERVILLES 
features Edward Bawden illustrations. Also 
newly available at Folio is Robert Louis 
Stevenson's regular-bound DR. JEKYLL & 

MR. HYDE, which boasts illustratians by 
Mervyn Peake, best known for his own gothic 
masterpiece GORMENGHAST. 
foliosociefy.com 






Con you spof Uncle Forty? Tolenfed artist Pete Von Shoily's new book is 
a meticulous, colorful, and monster-pocked medley (more than 1 ,0001) of 
practically every creature ever dreamed of by mankind. The artist tells us, 
"Fomous Morrslers magazine had a powerful effect on me from the very 
first issue. My own book is a look at the chronological history of monsters, 
revealing how they've changed and evolved along with us. I find the trends 
and linkages fascinating; our monsters always reflect culture and society," 
archive-editions.com 


RACK TOYS: 

CHEAP, CRAZED PLAYTHINGS 



PlaidStallions. corn's Brian Heiler knows his way around 
a fleo market. The son of a toy seller/"rack jobber," his 
appreciation of obscure, cheap, hard-to-find rack toys 
runs deep. Packed with pics of vintage toys ronging from 
superheroes ond STAR TREK to 007, PLANET OF THE 
APES, and rubber monsters, you're sure to find that one 
toy you olways wanted at the drugstore but were too 
cheap to pony up the 99 cents. Look for the expanded 
digital version soon. 
racktoysbook.com 


AMAZING FANTASTIC INCREDIBLE: 
A MARVELOUS MEMOIR 



Excelsiorl Energetic comic book icon Stan Lee tells his own 
story and how nis observations inspired his life's work — 
bringing heroes such os Spider-Man, the X-Men, and The 
Avengers to life, panel by panel — in this wonderfully 
illustrated qraohic memoir, drawn 
by 

A fun 
comic- 

hands down. 

simonandschuster.com 







Never Fear! Now that Season 1 of ASH VS EVIL DEAD has come and gone 
(with a Season 2 coming later this year), Mondo rides to the rescue with 
this gorgeous double LP of Joseph LoDuca's original soundtrack for ARMY 
OF DARKNESS. Of course, being Mondo, it comes with slick cover and 
inferior artwork by Richey Beckett and was cut at 45RPM so thot the Seattle 
Symphony Orchestra & Chorus never sounded so good. Only 1 ,000 are 
available end will likely go fast. Get it now at mondotees.com 



COMICS anii MANGA 


KAIJUMAX VOLUME ONE 


Giant monsters in moximum security prison. It sounds like 
the opening line of a joke, but it is in fact a completely 
charming new comic book from Oni Press. Creator Zander 
Cannon channels equal parts Godzilla and Miyazaki for a 
hilarious riff on prison dramas, the first collection of which 



SERAPH OF THE END: VAMPIRE REIGN 



This ongoing series 
from writer Takaya 
Kagami and 
Yamato Yamamoto 
takes place in a 
world where a virus 
has wiped out most 
humans over the 
oge of 13, leading 
to the emergence 
of vampires who 
use the remnants of 
humanity as their 
food source. The story revolves around 
orphon Yuichiro, who's the only survivor 
to escape his orphanage. Four years later 
he joins the Moon Demon Company, part 
of the alsoweryoootly named Japanese 
Imperial Demon Army, to exact revenge 
on the vampires for the deoths of his 
friends and family. 
viz.com 




LEGO MARVEUS AVENGERS 


Using actual audio and storylines from the previous 
six Marvel films, as well as featuring over 200 
playable characters from films, comics, ond cartoon 
series, the new LEGO game looks to be its most 
ambitious. The LEGO series of videogames, from 
STAR WARS and INDIANA JONES to BATMAN and 
HARRY POTTER, are among the most fun, inventive, 
ond accurate gaming experiences to date. Each 
game is made to appeal to fans young and old and 
includes tons of hidden Easter eggs for diehords. 
lego.cem 
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FUNKO POP! BATMAN V SUPERMAN 
LIMITED EDITION 2 PACK 



Recreate your favorite scenes from BATMAN V SUPERMAN; 
DAWN OF JUSTICE or create your own action-packed 
moments with this 
limited edition set of 
nicely detoiled six-inch 
Multiverse action figures 
set from Mottel. At six 
inches, you can also have 
them face off with your 
Marvel Legends Infinite 
Series figures — or even 
closh ogainst your STAR 
WARS Black figuresi Holy 
universe mashup, BatmanI 
mattel.com 


We oil need more Funko Pop! figures in our collections, 
right? The new vinyl figures are inspired by the BATMAN 
V SUPERMAN; DAWN OF JUSTICE title characters and 
even has Superman elevated in flight, Neatl 

funko.com 





InECA BATMAN: ARKHAM KNIGHT UFE-SIZED FIGURE I 


LEGO DC SUPERHEROES BATMAN V SUPERMAN 
BATMOBILE WITH MINIFIGURE 


Calling all completists! Of course you have to have 
the LEGO version of the brand-new Batmobile from 
BATMAN V SUPERMAN: DAWN OF JUSTICE. It's just 
too cool not to. Comes complete with new Batmen 
minifigure. Let the building begin! 
lego.com 


This impressive life-sized figure stands an intimidating 6'2" 
tall and strikes fear in the hearts of evildoers — or your co- 
workers. Based on BATMAN; ARKHAM KNIGHT from the 
digitol files used in making the videogame, this foam rubber 
and latex creation is hand-painted and Features a fabric cape. 
Out March • necaonline.com 
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s tm-ivis 


FM founding father Forry Ackermon was proud of his collection of 
more than 1 25,000 individual movie stills and posters compiled from 
the studios over the years. Each issue we pick favorites and include the 
respective FM cover if they were published in our magazine. 


Taking care of two sharp guys is mere child's play for the Mighty Captain. 



Mecha*Kong gives the King his Sunday punch ond the contender for the World 
Heavyweight Champion hos the Champ Chimp down for the next 6 daze. 
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THE WOLFMAN behind bars. 


YSIHKED 
FOR IT! 


Like what you see? Want to see more? 
Send us an Ack! -ives request for 
something specific at; 

YDUAXEDPORnWAMOUSMONSTERS.COM 

If you’re lucky, we’ll publish it 
In the next issue of FM! 




F ora few November da\s following Halloween, niask and monslerenliiusiasts convened for anotlier round 
of tricks and treats at the once-in-a-lifetime DON-CON in Burbank. CA. Celebrating the art. histoij-. and 
legacy of Don Post Studios and its wonderfully horrible selection of masks lliat regularly appeared in the 
pages of Famous Monsters of Filmland. DON-CON represented the ideal opportunity for the horror. Sci-Fi. and 
fantasy community to wax nostalgic o\ er latex, swap war stories, and c\ en learn a few new tricks of the trade. 

Dr. Shocker, aka actor/avid memorabilia collector Daniel Roebuck, sen ed as “monster of ceremonies" and 
welcomed guests of honor that included Don Post Jr. and former employees of Don Post Studios inside the 
intimate surroundings of St. Francis Xa\ ier Church. Of coune. walls, shelves, tables, and glass cases all around 
tlic perimeter showcased ^•intagc Don Post masks and tlicir amazing details like a mad masquerade party. 

Sculpting and monster-makeup demonstrations, slideshort s. Q&A sessions, a wonderful Don Post 
documentaiy . and c\en fun home movies were all part of the special programming of the event, which was also 
populated by a variety' of s endors. familiar faces of horror such as Bela Lugosi Jr. and talented modem mask 
makers such as Trick or Treat Studios. More details of the event can be found at don<oacom. 





TOP LEFT: THE ILLUSTRATED HISTORY OF DON POST STUDIOS Deluxe EdiHon 
with Special Collector Latex Slipcose was the hot item at Don-Con. 

ABOVE: The key players of Don-Con, including Don Post Jr. at dead center, 
assemble for a group photo. RIGHT: FM Editor David Weiner with an incredible 
vintage FM ad coming to life. BELOW: Effects artist Michael LeVitre demonstrates 
the art of going ape. 






SPEGIALLU 

DESIGNED 

HANDS S FEET 

TO CO WITH 

mniK) RnovE 






•2MI MUHMr HANDS 


•2SU HUIANT HANDS 


•2S37 CHAIURE RANDS 


•2SM WOlfHAM Hj 



Fisti niA)r £0tt* swioi, but LNfOon Cru- 
tures (otu FIN Hietr hav throuch Ihe 
“1 It s bf-- - 


lured Above. Some ol these hands go 
oHh more then one nAsk. EacIi set 
is LOW-PRICED At $19.95 a pAtr! Or- 
der 'em aH lodAjrl 


ERFRANKCNSIEM HANDS 


IS HUNCHBACK. OR HR HTOt HANDS I 


...I LATEX RUBSER HUHHT HANDS <1 
PAIR) ONLY SI9« 


'ZSn UlCX RUBBER WOIFHAN HAN 
PAIR) Slf.9S 

•2SA7 LATEX RUBBER HOLE PEOPLE HANDS 
(PAIR NOT PICTURED) S1S.9S 





Grand Prixe Winner, 
Lucy Setchell's 
Dr. Frankenstein's 
Bride 


WINNERS FROM THE LvW 

B i BROKEN MDDN fl 

MakeupContest 


By Caroline Stephenson 

S pccial-cfifccis makeup fascinated FM founder Fon\' Ackerman to no 
end. so it's no surprise that the pages of Famous Monsters consistently 
featured the work of such makeup titans as Dick Smith and Rick Baker. 

Through FM. Forty was able to share his passion with 
readers across the globe and inspired many to pursue 
I creathe careers. 

\Mth the release of American Gothic Press' first honor 
I title. BROKEN MOON, we saw an opportunih to ignite 
the imaginations of fans as Fony once did. and so the 
BROKEN MOON Monster Makeup Challenge w as born! 

Nat Jones' renditions of \ an^ires. werewoK cs. and other 
classic monsters w ould scr\ c as muses for the \ aiious 
submission categories. We asked artists of all experience 
lc\ cls to gK'C us their take on classic monsters, and the 
response w as pretn fang-tastic. 

Our Grand Prize Wirmer. Lucy SetcheU. is a 16-ycar- 
I old. self-taught makeup artist from England, and her 
"Dr. Frankenstein's Bride" stole the show. Herimagined 
I backstoiy : Dr. Frankenstein's w ife murdered all of his 
mistresses and then pieced them together with her own 
llcsh to create "the perfect woman" The design was 
im entiv e and well executed, and both the finislied look 
and the story made our hair stand on end! Sctchcllcxplains."rvc known for about a year now that 
|makeupeffects| is w hat I want to do in life; I w ant to pursue a career in it because I lo\'e it more 
I than arn thing." 

Elliott Miller's "Vampire Girl" w as awarded our Runner-up Prixe. Another self-taught makeup 
mist MUcr enlisted his daughter Alcah to gi\ c his character [undcad] life. 


W.M. CREATIONS, INC. 


SPECIAL MAKE-UP EFFECTS 


Special thanks to Cinema Makeup School who pro\ ided a $1.00(1 
scholarship to our Grand Prize Winner. "Cinema Makeup School 
has a long relationship with |Fhrblisher| Phil Kim and Famous 
Monsters, and I nev er pass up the oppoilunity to w ork with hint" 
said Lee Joyner. Director of Admissions for CMA. Another big 
tltank-you goes to lifelong Monster Kid and Academy Award 
w inner Matthew M. Munglc. for pro\ iding additional prizes from 
his makeup effects compaiw'. W.M. Creations. 
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piimrBPBBiiJiB$$$ 

GJ.Joe/Barbies -$- Non Sport Cards 
Big little Books ■$* Statues 
Movie posters Bisque Figures 
pulps I Toy Robots 
Original Art T Board games 
Plastic figures ; Movie Memorabilia 
M.M.M, S./Marvel -S- Baseball & Sports 
Mania Stuff -$* Memorablia 
Star Wars -$• James Bond 
Marilyn Monroe James Dean 
Flash Gordon .j. Buck Rogers 
Spider Man $ Marvel Super Heroes 
King Kong T Tarzan 
Peter Max, Beatles y Elvis Presley 
60's Rock & Roll -J* KISS Toys & Comics 
Roy Rogers Little Nemo 

BRING YOUR COLLECTIBLES 



MllJlftrf;1-800-2}3-1G21 




(•TOMBSTONES-) 



Remembering the wonderful artists who made an indelible mark on our lives. 


GEORGE BARRIS 

11/20/1925-11/05/2015 

Barris goes do« n in liision as creator of some of Holh n ood's most iconic cars. From customLdiig autos as cari> 
as age sescii to creating the ^^olid-reno\\ncd Banis Kiisloms Industries, ilicre was little doubt where this Chkago- 
born son of Grech immigrants passions hn . Despite an carh career deigning and modifyii^ poptilar cats for 
traveling roadsiiows. ilwasBanis'TV w oih tiKil really pul liimaiid his compain on the map. From original designs 
to consullalious aixl re-woriangs. Barris Kuslonis liad a liond in creating such iconic autos as bollu chicles from 
THE MUNSTERS (the Munster Koach and Drag-U-La). THE DUKES OF HAZZARD's General Lee. Adam West's Batnwbile from BATMAN, KTTT from 
KNIGHT RIDER STARSKY & HUTCH s Gran Torino, and the Family Trickster from NATIONAL LAMPOON'S VACA'HON. Barris was a trern of the 


people, freqiently making tippearaiccs with his cats at conventions and da/yfing onlookers with stories of classic Holly wood. 



GUNNAR HANSEN 

OV04/1947-11/07/2015 


The Iccland-bom Hansen has made cisire 
gcicraiions of people look at cliain saws in a 
witole new liglit. His role as Lcatlerfacc in the 
original TEXAS CHAIN SAW MASSACRE 
is roulinch touted k oik of horror's nwst iconic 
pcrfoniiarccs. But despite the acclainc Hansen 
abatidoicd acting for almost a decade. Wliilc he 
did fcalttic in dozens of fihns after liis rciunL Ik 
always saw ilcm as iiobbies or side projects. A 
kind. quicL and dcc|^y iiiicllectiial mati Hansen's 
first lov c Wits w riuiig He was featured in iiunKious 
books and luagaAiKS. even writing a boi:4; about 
hLS travels titled ISLANDS AT THE EDGE OF 
TIME- A JOURNEY TO AMERICA'S BARRIER 
ISLANDS. Despite liis liiaius from film 1 k 
tdways loved and appreciated the support shown 
luni by tlK finis for liis turn as LcatlKifacc. He 
tcletiscd a menwir of his MASSACRE experiences 
called CHAIN SAW CONFIDENTIAL that was 



MELISSA MATHISON 

06/0T/1950- 11/04/2015 


Melissa Matliison rose to prominence in tlK era 
of auteurs. She came up withtliat ragtag bunch of 
superstars tliat included Steven Spielberg. Francis 
Ford Co^qwla. George Lucas, and John Milius. 
Wliile a stitdcni at UC Berkeley she received 
an olTcr she couldn't refuse from family friend 
Coppola to work on tlK THE GODFATHER 
PART II. In wliat lias to be iKtalded as one 
of iIk best and most rewarding instances of 
dropping out of school, she left UCB to work 
on the film. Coppola ciKouraged Malhison to 
write a screenplay adaptation of Walter Faikn s 
acclaiiiKd children's novel THE BLACK 
STALLION, vvliich went on to ganKr significant 
critical and box-office success. Impressed w ilh tiK 
filnL Steven Spielberg tapped Malhison to write 
the screctiplay for E.T. for which she received 
an Oscar noininalioa Malhison's final film. tiK 
Spiclbcig-direcled adttpUilion of Roald Dalil's 
classic THE BFG, will be released in July. 



[Note: tBi to be confused with FAMILY TIES 
and TREMORS actor Micliael Gross] A lifelong 
friend and fan of FM. it was our priv ilege to 
work closely with this kind and generous man 
(sec cxchtsivc inietviav with nev cr4x;fore-secn 
GHOSTBUSTERS images in FM #275). Gross 
got liis Stan as an director for Xalianal Ixmipoon 
magazdiK. creating iIk infanuus “If You Don't 
Buy Tliis MagaAiK, Wfe'U Kill This Dog" cover. 
From there. Ik an directed for A'»/hw maga/ine 
before making his way to Hollywood wiKrc he 
designed and executive produced such classic 
films as HEAVY METAL and GHOSTBUSTERS 
(wiKre Ik would create the iconic "No Ghosts" 
^ mbol rival is oik of iIk most recogni/cd logos 
in the world). achieving fantastic success. 
Cross left Hollyavood to puisuc liis painting, 
mov iiig first to Italy before settling in Oceanside. 
CA. A ciiiicl genius vviiha huge legacy. Gross was 
a mu pioneer 



MONSTERMA QUIZ AND GIVEAWAY!!! 

TEST YOUR EYE-0! 

Are you a genuine Monster Kid? Do you know your monster trivia? Think you can rack your brain without 
the help of Siri or Google? If you’ve read this whole issue already, some of the answers should come 
easily. If you haven’t read the mag yet, we hope you’re at least enjoying the pretty pictures. 

Good luck! We’re all counting on you. 

And stay ’til the last question to see how you can enter to win a cool “thingy” from FM! 





QUESTIONS 


1) Abbott & Costello 
crossed paths with all 
of the following except 
which one? 

a) The Wolf Man 

b) The Mummy 

c) The Invisible Man 

d) The Creature from 
the Black Lt^oon 

e) Dracula 

2) What was Don Post Studios’ best-selling mask ever? 
a) Count Chocula b) Supennan c) Tor Johnson d) Donald Tiuinp 


3) John Landis originally 
wanted his AMERICAN 
WEREWOLF IN 
LONDON to be a two- 
legged beast instead of a 
quadruped. 

True or False? 

4) THE INVISIBLE 
WOMAN got that way 
by using too much 
vanishing cream. 

True or Preposterous? 


5) What is Bruce 
Campbell’s character’s 
full name in the EVIL 
DEAD movies and Starz 
TV show? 

a) Ashford Simpson 

b) Ashley J, Williams 

c) Sam Raimi 

d) Ash Wednesday 

6) Social Media Giveaway Question: 

The plot of FORBIDDEN PLANET is inspired by 
which Shakespeare play? 
a) ROMEO & JULIET b) KING LEAR 
c) HAMLET d) THE TEMPEST 

Post your answer to the Social Media 
Giveaway Question to 
Facebook or Twitter with the 
hashtag #MonsterQuiz by 
11:59 pm PT March 31'’ 
and you’ll be entered into 
the running for our latest 
fang-tastic giveaway 
prize! 
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chapter in’fhe X-Men mutant saga, X-MEN; APOCALYPSE, arrives Memorial Day 
I ^l|Slnnd with Bryan Singer once again at the helm. Returning ore James McAvoy as 
I Professor X, Michael Fassbender as Magneto, Jennifer Lawrence as Mystique, Nicholas 
Hoult as Beast, Evan Peters as Quicksilver, Lucas Till os Havok, Rose Byrne as Moira 
MacTaggert, and Hugh Jackman as Wolverine opposite new franchise faces Sophie Turner 
as Jean Grey, Tye Sheridan as Cyclops, Alexandro Shipp as Storm, Kodi Smit-McPhee os 
Nightcrawler, Lano Condor as Jubilee, Ben Hardy as Angel, Olivia Munn as Psylocke, and 
Oscar Isaac os the immortol Apocalypse, the first and most powerful mutant. 


X-2 co-screenwriter Michael Dougherty (who wrote SUPERMAN RETURNS for Singer 
L and penned/helmed KRAMPUS and TRICK 'R TREAT) is also back on the team 
^ crafting the APOCALYPSE story. He exclusively shared his excitement with FM about 
returning to the fold; 


It's a fun thing for me because I love horror movies and monster movies, but I 
also love big Sci-Fi movies," says Dougherty, "It's a rare treat to be allowed 

B jniverses. And they're different muscles to stretch, because 
m working with a different set of creative collaborators. 

:N growing up, and so it's a real privilege to go from 
iries involving little creatures running around in attics to then 
or Jean Grey and Professor X. But I think ffiis film will be o 
ger than the previous ones in terms of scope, scale, and also 
es, because we're seeing the reintroduction of some beloved 
aracters in Jean Grey and Cyclops and Storm, and I think 
what's going to be reolly fun for people is to see how the team 
that we met in [the first] X-MEN really came together." 
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LOST IN SPACE LOGO BUBBLE-HEADED BOOBY GODZILLA 1 954 LUGDSI STANDING 


find These Sf Many More at www.captainco.com 
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FIND the perfect AFFAREL for yOUR INNER MONSTER! 
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CHRISTOPHER LEE LOST IN SPACE COVER THE TIME TUNNEL WEREWOLVES 







SUPERNATURAL 


DOCTOR WHO 


Introducing 
Kid's S^les! 

Additional Colors 
and Designs 
Available Online 


MONSTER HUG NEON SHOCK MONSTER FEROCIOUS FURBALL 


Fill out the order form on the next page or order online at CAPTAINCO.COM 
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BATMAN V SUPERMAN 


PLAYING SUPERHERO CHESS 

AN INTERVIEW WITH ZACK SNYDER 

BY DAVID WEINER 



/II 



\ 


From dealing willi intense fan scrutiny 
to the challenges of expanding the big- 
screen DC extended univ erse and liow 
to make a plausible superhero fight. 
BATMAN V SUPERMAN: DAWN OF 
JUSTICE dircetor Zack Snyder pulls the 
curtain back on his Ihouglit-process atid 
how it all connects to THE JUSTICE 
LEAGUE. 

Famous Monsters: Narratively, w here 
does the BATMAN V SUPERMAN 
story line pick up after the events of 
MAN OF STEEL? 

Zack Snyder: It overlaps a little bit with 
the prologue, where you see Bruce Wayne 
111 Metropolis — there's liial shot in the 
trailer w here he's looking up at Supemian 
. and Zod figiiting in the sky — and it just 
\ starts this sort of philosophical back-and- 
forth llial you can imagine will happen 
between Batman and Supennan. just 
* in the approacli. and also that question, 
t "Wlial do you compare to a god?" So 
' that's how it starts. And there are some 
- _^limcjumps. 

/ FM. In connecting the two iilms, w hat 
' I’ve found to be most interesting is that 
^ you’re answering the question that was 

I mibahly the most prevalent on a lot of 
an^^nds — that there wa.s a lot of 
‘ destruction and collateral damage at 
the end of MAN OF STEEL, and how 
characteristic is that of Superman? 
You're now directly answering this in 
BATMAN V SUPERMAN. Was that 
something that was planned from the 
gct-j{p? How much of that decision 
was based on fan reactions? / 

ZS.^e dcfinilely had planned tlial ' f 
concept before the movie came oul. 

But I w ill say that it was interesting 
— as I was monitoring the reaction. 1 
. always fell that it was more complicated 
’ than q\;eiyonc understood. Btil it's a 
difficult thing to articulate. People just 
seethe movie and it is what it is. which 


“THE DISCOVERT OF THE STORT IS THAT 
BATMAN FIGHTS SUPERMAN. NOW MOVE 
YOUR SUPERHERO CHESS PIECES SO 
THAT CAN HAPPEN,” \ 


is fine. By the way. I stand by it. because 
for me. I've always said when 1 was 
working on WATCHMEN — and maybe 
it's sort of left over from a WATCHMEN 
philosophical sort of thing — that there 
should be consequences to superheroes' 
interaction witii the earth. And that was 
kind of the way tliat we approached MAN 
OF STEEL. I wanted a big consequence 
to Superman's arrival on earth. Certainly. 
BATMAN V SUPERMAN soil of cashes 
in all its chips on the "why" of tliat 
destruction. 

FM. How important is fan lip .service to 
you? Docs it factor into your decisions 
when you’re making BATMAN V 
SUPERMAN and building this big- 
screen DC extended universe? 

ZS. 1 try not to because, look. I'm a fan 
myself, and I liave a very high bar (liat 
I've set for my self on the "why" of it 
all. And so I think it's important for me. 
personally, that the integrity and single 
voice doesn't get too diluted and too 
sidetracked by chasing the possibilities 
down a rabbit hole. Because that's a real 
slippery slope. I do keep my linger on the 
pulse, but you've just got to be careful. 

(continued) 



FM. I'm a big fan of your career and 
choices, and I'm also a purist. When 
MAN OF STEELcame along, my first 
thought about Superman's costume 
was, “Where’s Superman's traditional 
red undies?” And I remember reading 
about your justification for losing 
them; you realh w anted to keep them, 
but you agoni/.cd over the whole logic 
of them. And that w on me over. 

ZS. Yeah! Lileraliy for me. I made them 
try it, 1 remember the costume designer 
going, "rni not going to do ill" And I 
was like. “Do ill 1 want to see it. I need 
to see it!" And thc\- did their best, and 
I was looking at it going. "Oh m> god. 
it docsn'l make any sense, no matter 
what ! try." And that's what I mean from 
the fan standpoint. From a fan<cntric 
standpoint, and maybe it's just my 
personal opinion. I try to keep this stuff 
as safe as it can be witli me. you know ? 
(laughs) I'm not liying to pat myself on 
the back, but I think you know wliat I'm 
saying. 

FM. Sure. I followed your thought 
proces.s about the origins of .superhero 
costumes, and the “stnmgman trunks” 
as an indicator of strength being a 
thing of the past, and it made sense 
to me. Going back to BATMAN V 


has some visual nods to Frank Miller's 
THE DARK KNIGHT RETURNS. Are 
you going beyond the visual in terms 
of draw ing the foundation for Bruce 
Wayne and Batman in this movie? 

ZS. I don't think really that much. I 
called Frank and said. "Frank, listen. I 
just want you to understand what I'm 


not THE DARK KNIGHT RETURNS, 
because lliat's a movie that still needs to 
get made. But 1 had to say in my way that 
this inllucncc had a big effect on my life, 
and so I had to honor it by putting images 
in the movie lliat speak to that experience 
for me. 


“THE LANDSCAPE OF MY 
IMAGINATION IS CLLTTTERED 
WITH SUPERHERO 
CONFLICTS.” ^ 

4 ' 

r 

doing... " For me peisonally — I need FM. I’m also talking about how Ben 
to honor how Frank has inspired me. Aflicck's older and w iser Batman ow es 

and the only way I knew how to do that a lot to Miller’s vision, 
was \ isuath in the Dim. Tlial is to say ZS. Yeali! Absolutely. But lie's still 

that I wanted to be able to say to Frank the operational Batman, He's not yet 

in the images in the movie, llialycs, tired of his place in the world. He's 

you changed me with the stories and llie definitely still looth-and-nailing it. He's 
images that you created, and the best still fighting crime as best he can. I feel 

way 1 can think of to show tliat is by like the Miller Batman in THE DARK 

putting images in my film that honor him, KNIGHT RETURNS has literally said. 


SUPERMAN, you've said that the film I really feel like Ihis movie is definitely "I'm obsolete. " at the beginning of the 

[graphic novel], in the crime- 



fighling way. 

FM.In the BATMAN 
V SUPERMAN trailers 
you’ve established a very 
solid point of view as to the 
reason why Batman and 
Superman arc clashing. Of 
course, you've said yourself 
that who would really win a 
fight between Batman and 
Superman is a no-brainer. 
So what's the key to making 
it interesting, maintaining 
the tension, and creating as 
much of an even match-up 
as possible? 

ZS. The fun of it. for me. 
is that the movie is about 
Batman fighting Superman, 
right? The narrative 
ihroughline. the discos eiy 
of the story, is lliat Batman 
fights SupcrmaiL Now move 
your superhero chess pieces 
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so ihal can happen. And it can happen 
in a credible and interesting way. Ihal 
lhe>' can actually go back and forth, 
and llial there can be true jeopardy for 
both. That set of problems to solve is the 
nio\ ie. and is also incredibl\- fun from a 
mythological superhero standpoint. It's 
just incredibly satisfying and fun to dig 
into these two mvthological characters 
and find a Ihrotighline that allows them 
to come into conflict in a way that not 
only is philosophically satisfS'ing. but also 
physically real. You buy the realitv' of 
their physical fight, and that fight equals 
a reality in the world you've created. It 
represents true potential. When you watch 
it. you're like. "Yes. that's consistent with 
the world lltat I'm watching." The set of 
problems soh ed are consistent with the 
world that's created. 

FM. You're not in an enviable position, 
because there’s .so much scrutiny on 
how much of the story is original, how 
much is based on comic bonks, and if 
you base it on established comic-book 
origins, how true is it to the source 
material? When these tw o characters 
arc facing off, how much arc you 
tempted to draw from what's already 
been done on paper to put it on screen, 
and how much originality do you want 
to bring to it? 

ZS. I guess for me. because I'm a 


comic-book fan. and all those past 
representations of conflicts featuring 
Batman or Superman, it's sort of lived 
in my mind. The landscape of my 
imagination is cluttered with superhero 
conflicts. I feel like you liave to approach 
it almost solely from the standpoint of. 

"I'm going to make an original tiling." Of 
course, you have y our influences and you 
acknowledge them, but then when you 
dig in. you go. "Tliis is how I want to sec 
it." And I feel like you have to do that in 
a way that you're pleasing yourself You 
want to show the thing that von want to 
see. right? Tliat's the best way to make a 
mov ie. You make it for yourself, because 
you can't know what people arc going 
to think. You can't second-guess the 
audience or anything like Ihal — you're 
screwed the second y ou liy to do tliat. So 
that's kind of how 1 approach it. And the 
action and the drama as well. I want to 
see something that if I saw it in a movie. 

I'd say. "That's badass!" 

FM. What can you tell me about all the 
great Bat gadgets? The Batmobile, the ^ 
Batw ing, the Bat Armor? Does it tie in 1 
at all to Christopher Nolan's concept 1 
of draw ing from the military-industrial 
complex? Or is it simply, “Here's 
Batman's cool new stuff”? / 

ZS. We approacli it from tlie philosopliy , ' 
that Bruce Wayne's a billionaire. He has •' 




LEFT: The new Wonder Woman 
and Batman: Gal Gadot is Diana 
Prince and Ben Affleck is Bruce 
Wayne. OPPOSITE PAGE: Snyder 
describes the new Batmobile as 
"purpose-filled." 




“I REALLY FEEL LIKE THIS MOVIE IS DEFINITELY NOT 
THE DARK KNIGHT RETURNS, BECAUSE THAT’S A 
MOVIE THAT STILL NEEDS TO GET MADE.” 


ABOVE: Snyder directs Affleck's 
coped crusader. OPPOSITE: Jesse 
Eisenberg is o young Lex Luthor, 
while Henry Covill's Superman has 
established a god-like status. 


Wayne A\ialion. Wa>ne Technologies. 
Wayne Enterprises. Wayne wlia(e\er. 
right? Wliat we did with oiir Balmobile is 
that it's a purpose-filled Balmobile. Il's 
sort of a combo — it's built specifically 
for Bruce Wayne to Qghl crime, as 
opposed to a found object, a repurposed 
military machine. Tin a huge fan of whai 
Chris did with his mov ies, but for me 
Ithese arej more of a comic-book notion. 


Even wiili the Balsuil itself. I wanted a 
suit made of Kevlar fabric rather than 
liard armor on the outside. 

FM. There's lots of plates spinning 
in this Him. You've got Lex Luthor, 
Doomsday, Wonder Woman, Aquaman, 
and various other characters try ing 
to get their moment to shine. What 


Terrio came on board to work on the 
script. Tv e really got to say that a lot of 
my concerns were [alleviated|. 1 was put 
at case by Cliris's approach. He and 1 had 
super long-and-involved conversations, 
you can imagine, about every character, 
and the why. and the beginning, middle, 
and end of each of them, and everything. 
And I really felt like once I had a draft 


would call peripheral characters now 
were really sen ing an amazing purpose, 
and necessary. And tliat's when I got 
really excited about the potential of it. 
Because 1 knew tltat we were creating 
something that needed these characters. 
They werenTJust in there to say. “Oh 
look, there's a lot of characters in the 
DC universe!" They literally all liad a 


were your biggest concerns in terms 
of balancing all of these characters, 
and what were your biggest concerns 
overall going into the pmduction of 
BATMAN V SUPERMAN? 

ZS. When |ARGO screenwriter] Chris 


tliat we liked. I was incredibly confident 
and fell really good about it. Not onlj’ 
was I not concerned about each of them 
getting their moments, but I felt like 
now the inclusion of Wonder Woman 
and Lex and all these sort of whal s ou 


Job to do. 

FM. BATMAN V SUPERMAN is 
cleariy a stepping .stone in world- 
building, but I'm sure it’s very 
tempting to put characters in there 
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simply in urder to connect them 
with their respective solo Aims, 
leading up to THE JUSTICE 
LEAGUE. 

ZS. Sure. 

FM. What are the trappings of 
assembling that kind of lilm, while 
attempting to make it a solid, 
encapsulated story that's not just 
seen as a stepping stone? 

ZS. I Ihink the one thing lliat's 
interesting about lluit is wc'rc 
prepping THE KJSTICE LEAGUE 
right now. and so I kind of look at 
it like ! w asn't in a rusli. Tlie way 
you approach it would be to let the 
characters tell us how they needed 
to be in the film, and not rush it loo 
much. Not press it loo hard. Because 
you know you're going to expand 
it. the best way to do tliat w as to 
kind of let the characters tell me how 
they needed to be represented, and not 
force it. Because I knew I would have 
an opportunity in the upcoming films to 
fiesh those characters out that didn't get 
seen completely. 



FM. When do you start production on 
JUSTICE LEAGUE? 

ZS. We start shooting in April. April 11.1 
think it is. and we're deep in prep now. 

FM. Well, thank you scry much for taking 
the time to talk with Famous Monsttirs 


about the mos ies. I'm very excited to sec 
how it all comes together. 

ZS. Aniaang. man. Tliank you so much! ^ 

MTSIAS' r-5f.-PER.U4AV DA^y OF 
JUSTICE opens m theaters everywhere 
March 25. 

Follow Zack's Tweets /SZackSinJer 
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I t 's high liinc DC Comics got into ihc game ofcicaiing their own 

entertainment unit oise. The great iionj' in Man cl dominating the cuiicnl 
comic mov ie landscape is that it did it with what were atguabh' their 
second-string heroes. When Mart el decided Ihet- w anted to start creating 
their ow n movies ihet had alrcadt licensed out all their major franchises 
(including X-Men. Wolt erinc. Punisher. Fantastic Four, ard Spider-Man) 
to other studios. At that point Captain America. Thor, and Iron Man were 
realisticalh less embraced tw’ (he general public: but through careful 
marketing and a fantasdcally ambitious plan to bring 
them all together, each now ettjot s an iconic status in 
the comic parthcoa Another great iront- in all of this 
is that DCs primart lineup has altvtns enjoyed much 
bigger mass af^xsil and recognition than ant thing 
Mart el had made, y et there was little jwogress in 
cniating something bigger for them on the big scieca 
Supertnaa Balmaa and Wonder Woman hat c 
ahvm s been the "defaulf ‘ superheroes for decades. 

Before the rise of Marvel, each had enjoyed 
massiv e successes on screens both big and small. 

The characters could be found in most stores on all 
manner of items, from apparcl and school supplies 
to an endless array of action figures and collectibles. 

In the ‘90s. rvhilc Batman w as starrir^ in one of the 
most popular and crilicalh acclaimed cartoons of 
all time — BATMAN: THE ANIMAIED SERIES 
— arxi also being portrm od in massive Hollywood 
blockbusters starring Hollywood's leading mea Nic 
Fury (now portrayed in the Mart el Unit cise by 
Samuel L. Jackson) was in a movie that collected 
dust on Blockbuster Video sheh es and starred Davit 
HasselholT. Superman was given yet another nin 
at gieatncss on the Dean Cain and Teri Hatcher 
t chicle. LOIS & CLARK, which won multiple 
Enuriy atvaids and ran for four seasons on 
ABC. w hile the Fantastic Four (pre-Michael Chiklis 
arxi Jessica Alba) w ere relegated to an uniclcascd Roger 
Corman film not even bootlegging hipsters could make 
lienA'. Yet. w ith all Uiis popular fiicpower. DC let Mart el 
swoop in and steal Uk cinematic comic thunder. But w lw ‘] 


The lukewana if not downright chilly, icqjonscs to 2006's SUPERMAN 
RETURNS and 20irs GREEN LANTERN films certainly left DC hesitant 
to go to the big screen w ith more characters. Batman had been lied up since 
2005 in his own critically acclaimed and massiv ely popular film tritogy from 
director Christopher Nolaa meaning that having two versions of the same 
character starring in unrelated movies could be confusing for audiences, or 
could result in DC cannibalizing iheirownbox office numbers. But then 
things started to change. In20()9Tiinc Warner reslrticluied DC Comics 
to bring their films together and make them mote 
cohesive. Batman wasjust one film away from hating 
ihcNobn trilogy completed. Disney had just agreed 
to poiehasc Marvel. And Martel's concept of a shared 
unit CISC was exciting mot icgocis and comic fans 





worldwide. Seven years later, we stand on ihc precipice of 
DC lauiKhing hs ow n shared cinematic unh eisc . . . with its 
own twist 

While both Marv el's and DCs mov ies arc centered 


Ezra Miller's speedster Flash (a w holly different character 
from Grant Gustin’s small-sctccn version). 2018 gives the 
stage to two solo movies as we dive deeper into Flash and 
the highlv- anticipated AQUAMAN. In 2019. youngster 


around each conpanv 's own super teams. The A\ engers and Bilh Batson gels the powcis of the gods bestowed upon 


The Justice League rcspcctiv cly . each w ill take a different 
ajiqjroachas to how (or if) the dilTerenl properties are 
connected. Marv el has opted to connect its films to its TV 
shows, usii^ the small screen scries to keep people content 
between film releases, and finding ways to ckn elop smaller 
characters like Jessica Jones. Iron Fist and Daredev il. DC. 
on the other hand, is keeping its TV separate from its film, 
nreaning that current hits like ARROW. THE FLASH. 
GOTHAM, and SUPERGIRL won't tie in to arn of the 
films, at least from a crossover casting standpoint although 
they will cross overvvith each other, like last year's hugely 
popular ARROW/FLASH team-up. 1 know, it's a lot to tticc 
la but DC has taken a lot of care to bring it all together. 

DC hired director Zack Smdcr(30<). WATCHMEN. 
SUCKER PUNCH) to oversee much of the world-building. 
Sny der opened the new DC cine-v erse w ith 20 1 3's MAN 
OF S i t-j-iL starring Henry Cav ill in the title role. A solid 
box-office success, the film set the stage for the future of the 
franchise by having Superman come to Earth 
and inadv ertently destroy most of Metropolis 
in his figlu w itli Kry ptonian nemesis General 
Zod (Michael Shaiinon). With Snvder 
directing BATMAN V SUPERMAN: 

DAWN OF JUSTICE we will get our first 
glimpse of w hat w ill become the sie[^ing 
stones to THE JUSTICE LEAGUE mov ic. 

Here, we find a world scared, but also 
excited. :i»ut the arriv al of Superman — 

V iew cd as a potential savior of mankirxl. A 
deeply skeptical Bruce Wayne (BcnAfllcck) 
v ow s to slop IV hat he secs as a polcnlial 
desuoyerofhumanin in Supcmiaa pitting 
Batman and Supcmian against each other in 
an all-out war Jesse Eisenbeig'sLexLuthor 
has his own ideas about dealing with the two 
superheroes, creating a monster that attracts 
the attention of Amazonian w arrior princess. 

Wonder Woman (Gal Gadot). w ho 
seemingly teams with the other two 
heroes to thwart Lex's ]datis. Aquamaa 
Flash, and Cy botg arc also set to make 
brief appearances in the film. And thus 
the stage is set for DCs giaixicanv as 
to be unfurled. 2016 w ill also see the 
release of END OF WATCH director 
Dav id Ayer's SUICIDE SIJUAD. in 
w hich a group of former criminals and 
baddies team up for a likely impossible 
gov emment mission in exchange for 
their freedoms. The film gives us our 
first look al Jared Lclo's Joker, w ho 
will almost certainh show up again in 
future DC films, most likely Batman's 
solo exploits. 

2017 brings us Gal Gadot's solo 
debut film. WONDER WOMAN, from 
MONSTER director Pain- Jenkins, 
w hich will lead us right into the first 
part of a proper JUSTICE LEAGUE 
film later that same year, giving us 
fuller introductions to Jason Momoa's 
Allaniean King. Aquaman; Ray Fisher's 
half inan/half w ar machine Cyborg, and 


him by a wL^ in SHAZAM!. and takes to the screen 
battling his longtime foil Black Adam — portrayed by 
Dw aync "The Rock" Johnson The year w ill ctose out with 
the second pan of THE JUSTICE LEAGUE sa^. 2020 
will give us our first solo film for Cy borg aixl will attempt to 
bring Green Lantern back to the screen for another go-round 
with GREEN LANTERN CORPS. We're also told that 
somewhere in this schedule w ill be another solo Supcmian 
and solo Batmanfi!m.butno word as of yet when those arc 
happening or where they 11 fit into the overall arc. 

It's an andriiious (dan. but one that audiences have been 
asking to sec on the big screen for decades. Teaming up 
what arc argmfcly the w orid's two most famous superheroes 
in the same cinematic real estate was bound to happen 
soorKT or later. Il'sjust heartening to sec that there's a 
iricd-and-truc blueprint and ambitious plaa and top-notch 
talent to bring it all together. Like its Marv el counterpart 
DC's wide array of talent mm- produce some unev cn fare; 

certain films and characters 
w ill gain stronger iiaclion 
than others, aixi tlKie may be 
a few clunkers. But there w ill 
also surely be a few surprises 
(We're looking al voa 
AQUAMAN. Wc'bclicvc!). 
and plenw of cheer-inducing 
moments for longtime fans 
w to w ill get to see their 
fav orilc heroes finally getting 
the big-sercen treatment 
they deserv e. For comic 
fans and those w to have 
found themselv es thoroughly 
erijoy ing immersion into tlx; 
Marvel Univeise. this is all 
welcome news, and we look 
forward to seeing w ho will 
ultimately win the clash of the 
comic titans! @ 


THIS PAGE: Gal Gadot, 
Jored Leto ond Jason 
Momoa as Wonder 
Woman, The J^er, and 
Aquaman. OPPOSITE 
PAGE: The TV hits and 
cinematic misses of DC. 












W hile we're liapp\ to see that HolK wood lias finalK come 
10 appreciate the goldmiiK tlial is comic books. lia\ c ilio' 

— as i1k\ ' re wont to do — gone coinpletcl\' o\eiboard? 

There is no dom ing that comics are an absohite treasure tro\'e of some HBO's GAME OF THRONES, 
of tiK most imcnti\ c and original ston tclliiig of tlie modem era. It's a fantasy- series with magic and 
also true llial comics come with a biiill-in and intensely loyal audience dragons. Gtiillcnno del Toro's 
wIk). afteryearsofbcingrclcgated to comentions, cliat rooms, and ' 

dusty comic shops in tlKir love of tlKir favorite four<olor plienoms. 
have generally been welcoming and willing to give these projects a 

fair sliakc. But v\ illi over 60 comic-based films scliediiled for tlie next itself to serious drama, like iliey 
five years and over4() comic-centric TV sliowseillier in production did with tlie BATTLESTAR 
or development it's a lot for even the most dedicated comic fan to 
digest. Is it loo much? 

It's not an easy question to ansvv cr as one's love of the soiucc 
material, y our fondness for how the adaptations liave been liandled. 
and your amount of free time to ingest all of it will greatly affect one's THE EXPANSE, to its nctw oik. Sam Raimi 
mileage. TlKrc's also the caveat that not all comics arc necessarily the and Bruce Campbell liavc teamed up to 
same. Yes. w hile the vast majority of liie comic properties coming out do vvliat w as oikc llioughl impossible and 
arc doininiitcd by DC and Marvel's "superhero" fare, there arc plenty 
of projects tlial are very far from the traditional "Up. up. and away" 
themes. Right now. TV's biggest liil is AMC's THE WALKING 


Fantasv. and Horror. Along with 
THE WALKING DEAD, the 
biggest sIbvv on TV right now is 


vampire apocalypse talc THE 
STRAIN is rolling right along 
over on FX, Syfy- lias rcdcdicated 


GALACnCA reboot, by bringing 
Arthur C. Clarke's celebrated 
CHILDHOOD'S END iuid tlie 
bestselling space-opera series of nov els. 


created ASH VS EVIL DEAD as a brilliantly executed TV scries lliai 
gives us far more Ash Williams than we ever could have dreamed of. 
The bottom line is lliat Uk irauidation of comic TV show s and movies 


DEAD, from tlie zombie comic series by Robert Kirkman. Millions of is a byproduct of Hollywood fiiiaQy embracing the Comic-Con 


tlie sliow 's fans liave never even cracked the 
somcc malcrial. but tluit luisn't stopped tlicm 
from tuning in week afler w eek to sec what 
gniesomc falc will befall the cast. r 

AMC is also bringing Garth Ennis' 

PREACHER to life. Considered one of tlie 
greatest comic series of 
all lime. AMC is lioping 
to score big again w ilii 
the story of a preacher 
possessed of a div ine 
entity wlio decides 
to liiuil God after He 
abandons Heaven. 

Not your typical TV 
drama, but it already 
lias a massive following 
eagerly anticipating 
iJie scries. Tlie hopes 
are lliat it will survive 
and thrive, avoiding 
the fate of Joe Hill's 
excellent LOCKE & KEY. w hich unfommatcly never made it past 
tlie pilot stage. Neil Caiman's groundbreaking SANDMAN series, 
about the king of dreams and his etticrcal kin is set to be a feature 
starring Joscpli Gordon-Lcv itt. Tlie 1982 French graphic novel Ln 
Trcmsperceneige (which tuned into 20l4's dystopian inasterpiecc. 
SNOWPIERCER). is set for a TV adaptation as well. George A. 
Romero's comic (yes. that George Romero) EMPIRE OF THE 
DEAD, about a Maniiattan that lias been qurmmtincd and gels ovcmui 
vv ith vampires and zombies, is looking to make its w ay to llic small 
screen along with Mall Fraction's SEX CRIMINALS and Brian K. 
Vaugiian's apocalyptic last iiian-and-moiikcy -on-cartli tale Y: THE 
LAST MAN. Tie point is. if you enjoy lire fresh sfoiy Idling that 
comics are brcalliing into cntcnainmenl llicsc days, but arc a little 
ovem helmed w itii super people in supcr-iiglu lights, there are more 
than enough options out tlerc to satisfy . But that liasn't answered oiu 
question yet; Is it loo niiicli? 

No. And here's w hy ; As fans of genre cnlerlaituiicnl. we should 
all celebrate that Hollywood is finally giving llie things we've loved 
for so long tlie respect we've alwm s known they've desened. 

Wliat we're looking at right now is not just a inovetncnl tliat solely 
involves comics. Hollywood is embracing the genre trifecta of Sci-Fi. 


LEFT & ABOVE: PREACHER star 
Dominic Cooper and Kryslen Ritter 
os Jessica Jones. 


culture, entertainment tliat 
didn't fit the mainstream but 
Uiai was always made to be 
fan<cntric. 

A decade ago w ho would 
liavc ever thought lliai 
we'd watch Uk INFINITY 
saga play out on a grand 
canvas featuring so many 
of Marvel's super heroes? 
WIm would have llioughl 
lliat Marvel's JESSICA 
JONES would become 
one of lltc most celebrated 
new shows? Who would 
have guessed tliat PliiUp K. 
Dick's brilliant THE MAN 
IN THE HIGH CASTLE 
w ould become a niassh e 
event anticipated by throngs 
of fans wlio've tkv er read 
a single word of his books? 
Or that Aqiiarnan would 
liave a fighting cliance at liaving a great movie? Or lliat Steplien 
King's DARK TOWER series would ever actually get produced'? 

And did y ou lioneslJy iliink y ou'd really c\ cr sec STAR WARS VII? 
Come on. be lioncsl. A decade ago llicsc would hav c all been fun 
corn ersations lliat ultimately ended with Hollywood giving us anotlKr 
reality show or laugh-irack-drivcn piece of sitcom drivel. But today, 
am thing is possible. No comic or genre piece is too small or obscure 
as studios luive teams of people scouring every comer of geekdom 
for the ne\1 big fraiKliise. Comic movies are also a great allemaliv e 
to Holly w ood's current reboot fever, where es en the most beloved of 
classics isn't safe from sonic studio cxcaith c's delusions of grandeur. 
Yes. it's going to be a very intense sc\ cral years as comics and genre 
projects are going to dominate tlie cnlcrtainnieni landscape. But we 
should embrace tliis revolution. Rejoice in it for a time. Hollywood 
found value w liere we alway s knew it lay. I nicarL come oil in tlic 
next few years God/illa is showing up and lie's going to battle King 
Kong. We made lliis liappcn. We should be proud. We made our 
voices loud and the people with the really big checkbooks listened. 
Instead of feeling overwhelmed or upset, take solace in Uic words of 
Rav Bradburv: Hiniess and celehrale! @ 
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REfROSPECT Fondly re*examining enduring classics and guilty pleasures of the past. 





A s the 1970s came (o a close. 

America slatted lo emerge from 
ihc hca\ iness tltai came about 
after the complications of Vietnam, 
ilic Nixon scandal, the Iran hostage 
crisis, and Ihc general social unrest that 
liad pennealed American culture. The 
countn was rcadt to liavc fun again, lo 
eiijo) itself. :ind no place was lhal more 
apparent than in the cntcrtaiiuncnl 
indusln'. The "Decade of Excess ' 
started off with a bang as cinemas 
were flooded with films like 
STAR WARS. FLASH GORDON. 
RAIDERS OF THE LOST ARK. 
SUPERMAN, and all \ ariclx 
of ad\ cnlurous fare. Television 
was no exception as shows like 
KNIGHT RIDER, with its talking 
Trans Am and pre-BAYWATCH 
Da\ id Hassclhoff battling evil 
at full throttle, and MAGNUM 
P.I.. featuring Tom ScIIcck as an 
ex-Na\T Seal w ho solved crimes 
in Hawaii while sleeping until 
nooiL became massix’e hits with 
audiences. 

But of all the high-concept 
TV creators working during the 
'Stts. few were more prolific titan 
Stephen J. Canncll. A novelist 
and screenwriter, Cannell created 
some of TV's most enduring 


and iconic shows, including THE 
ROCKFORD FILES. THE A-TEAM. 
RIPTIDE. HARDCASTLE AND 
McCORMICK. WISEGUY, and 21 
JUMP STREET, But among all these 
action-based shows — sometimes with 
heav\- premises and darker themes — 
Canncll created a superhero show based 
on a lighthearted and comedic notion: 


What would happen if a regular person 
was gi\ en superpowers to do good, 
but had no concept of how to actualh' 
use them? That simple question led to 
one of TV's most beloved shows. THE 
GREATEST AMERICAN HERO. 

Premiering on ABC in March of 1981. 
the show would follow a Los Angeles 
teacher. Ralph Hinklet'. who was given 
a powerful suit by aliens. The suit 
would in turn provide Ralph with 
great powers that he could use lo help 
people. But there was one problem: 
He liad lost the instructions upon 
receiving the suit, meaning not only 
did he not know how lo operate all 
of his powers, he didn't even know 
w hich powers he had. Canncll found 
his Ralph in slage/screen/TV actor 
William Kalt. 

Katt remembers. "This was a 
role that came to me. I liad done 
CARRIE, then went to FIRST LOVE 
and BIG WEDNESDAY, and then 
BUTCH AND SUNDANCE: THE 
EARLY DAYS with Tom Berenger. 

I got the script w hen I was in New 
York doing a play. And the script 
made me laugh out loud, but I didn't 
want to do television at the time. 

Slei c Ilcw out lo New York and took 
me to dinner and he sold me on this, 
had me laughing for hours about 
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wliat he waiUcd to do w ilh it. He is a 
force to be reckoned with.” And while 
superheroes are all llie rage toda\-. Katt 
explains that it wasn't the case back 
then. "Al the lime when I did that, 
celebrities and stars weren't aching 
to pla>' superheroes. It was putting 
yourself in a box. " Despite presenting 
tlie opportiinit)- to be tlic lead on a 
major networt: show, there was one small 
detail that Canncll left out of his pitch. 
Katt continues with a laugh. "What he 
didn't do is he did not show me that red 
suit. I would have said no. When you see 
me in the pilot putting the suit on. tliat's 
one of the first times I'd ever seen it. 
When you see me looking in the mirror 
and I say. 'Hello sailor.' that was an ad 
lib that he let me keep." 

Katt was a perfect fit. His c\eryman 
persona appealed to audiences instantly, 
making liiin a household name. One 
of the first things audiences really 
gra^•itatcd to in THE GREATEST 
AMERICAN HERO was the 
relationships between the cliaracters. 

For FBI agent Bill Maxwell, w ith whom 
Ralph would team up in his crime- 
fighting elTorls, veteran TV actor Robert 
Culp was chosen. Culp was a fan favorite 
who appeared on e\'erytliing from THE 
RIFLEMAN and BONANZA to his 
starring turn w ith Bill Cosby in the 
incredibly popular I SPY. But while Culp 
and Katt didn't take to each other right 
away behind the scenes. Katt belie\'es 
lltat only benefitted the show more. 

"Bob and I didn't get along well at the 
first part of the show as people, and as 
professionals. There was an edge. But 
thinking back, it really worked for the 


show. Tlicrc was a tension. But weeks 
later we really grew to enjoy each other's 
company and. more importantly, respect 
each other's work. Tliat was kind of the 
thnist of the show and that's where those 
cliaracters were going and. in turn, that's 
where we as actors were going." 

And while the tension between the two 
male leads may have helped to increase 
their characters' dynamic, it w as the 
instant onscreen chemistty between Katt 
and Connie Scllccca's character. Pamela 
Dav idson, that would ultimately change 
the course of the show for the better. 
While the Davidson character would 
go on to become Ralph s other crime- 
fighting partner, and later his wife, that 
was am tliing but the original intention. 
Katt muses. "They w ere going to sw itch 
out the girl every week. But after four 
or five days of dailies. Steve just said 
the chemistiy between us was so strong 
that he reached out to the studio and 
told tliem to make a deal w ith her." 

And thus, a small character who was 
simply supposed to play Ralph's divorce 
attorney would go on to appear in 41 of 
the show 's 44 episodes. 

THE GREATEST AMERICAN HERO 
became an instant success. The mix of 
physical comedy and strong stoiytclling 
pulled in one of the widest demograpliics 
ill primetime. And w hile Katt wasn't able 
to enjoy tlic sliow during its initial run 


due to the grueling shooting schedule, he 
lias truly come to appreciate the unique 
puli the show had. "As I look back. I 
nev er had a cltance to w atch many of 
them. But when the DVD came out. I 
realized it was remarkable how the show 
liad appeal to both adults and to kids. It 
liad a way of working for both. It was 
smart enough for the parents — and had 
a good enough story — and was goofy 
enough for the kids, with all the crashing 
and the flying around. Steve would tell 
me that he would sit around the writers' 
table and think of a funny premise, first 
and foremost, and then back a plot into 
lliiit very, very funny premise. Tluil was 
how he worked." 

It was one of the most approachable 
and human superhero concepts ever 
created. With Ralph Hinkley unaware 
of how to control liis powers, one of 
the show's long-running gags involved 
his attempts to fly. He would either be 
completely unable to even get off the 
ground, leading to iiim doing a fair 
mnounl of ninning around, or he would 
achieve a very shaky flight tliai almost 
always ended in some type of comcdic 
crash landing, Other gags involved 
Ralph's accidental discovery of his 
powcR. like hearing voices in liis head, 
not realizing he liad supcrheariiig. or 
seeing visions of the future iind thinking 
he was losing liis mind. He was also in a 


LEFT: Katt's 
memorable 


appearances in 
BIG WEDNESDAY, 
CARRIE, and BUTCH 
AND SUNDANCE. 
OPPOSITE PAGE: 
Katt with co-stars 
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constani battle in attempts to regulate liis 
strength, frequently destroying everyday 
objects by accident a la Hennan 
Munster. Ralph's struggles to understand 
his powers and use them for good 
humanized the character in a way that 
most super-powered beings had never 
been. And as a result, audiences tuned in 
to see how hc‘d save the day in spite of 
himself — as well as to see if he'd ever 
get the hang of flying. 

And while great story telling and 
compelling characters drove THE 
GREATEST AMERICAN HERO'S 
success, it didn't hurl that the show- 
kept finding itself being woven into pop 
culture and the media. One of the series' 
most recognizable aspects is its carworm 
of a title song "Theme From Greatest 
American Hero (Believe It or Not)." 

The insanely catchy tune was composed 
by TV-theme legends Mike Post and 
Steplien Geyer. The song pro\ ed so 
popular that it was released as a single 
and shot all the way to No. 2 on the 
Billboard cliarls. The song can still be 
heard today with various incarnations 
appearing tliioughoul pop culture, 
including when it was famously parodied 
on SEINFELD as George Costanza used 
liis own \eision as his outgoing message, 
singing. "Believe it or not. George isn't 
at home. ..." 

Just two w eeks after it debuted. 

THE GREATEST AMERICAN HERO 


also found itself in tlie news due to 
unfortunate circumstances: President 
Ronald Reagan was the target of an 
assassination attempt by John Hinckley 
Jr. The press couldn't help but point out 
the fact that the show's main character 
shared a last name with a now-notorious 
would-be assassin. And while the 
producers would ultimately change the 
last name several times. Katt believes it 
was just hot air. "More of it was made 
in the press than happened on the set. 
The producers liad me in that 
afternoon and we made some 
edits. But shortly after that we 
liad a scene in the classroom 
and Michael Pare (STREETS 
OF FIRE. EDDIE AND THE 
CRUISERS) said. 'Hey. Mr. H.' 
and the producers lo\'cd it. And 
Mr. Hinkley became Mr. H from 
iliat point on." 

Despite the controversy, the 
show continued on at full steam, 
gaining a larger follow ing each 
week. But it was a very tiring 
production for Katt. who was 
often left to cany much of the 
weight of the entire show by 
himself "A lot of the shows 
now are ensemble casts. But for 
us. 1 was it. along with Bob and 
Connie. But Bob would typically 
gel a day off eveiy week or ten 
days. Connie maybe a little more. 


But not me. When they were ha\ ing 
a day off 1 w as hanging from piano 
wires in front of a blue screen or green 
screen. 1 was tired. Those were 13. 14. 
1 .S-hotir days. Evety day. And back 
then the show orders w ere for a lot. 

We were doing 22 episodes, which is 
10 months ' 

The show was using state-of-the-art 
special effects to gi\ e Kelt's character 
the appearance of flight, at the cost of 
those long hours suspended abo\'e a 
sound stage. "The first year w c were 
on blue screen, in a big stage over at 
Paramount." recalls Kail. "I was on 
piano wires and everything was blue. 
And they'd loss me into the air and 
I'd fly past camera, either turning 
or looping or jumping off the floor. 
One lime one of the wires broke and 1 
was dangling on my side 30 feet above 
concrete. But most of it was pretty fun. 
By the second year we liad gone to green 
screen. I was sitting in a casing and the 
camera was moving around me. This 
was at the beginning of the computer 
era. and they had done that for parts of 
SUPERMAN. And tliat's the way we did 
it thereafter." 
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DALLAS' seemingly invincible hold on 
ihe ratings over at CBS. 

Since then, the shorv has enjoyed great 
success in reruns, garnering legions 
of new fans who weren't e\ en bom 
when the original series premiered. 
Syndication initially proved so popular 
that ABC tried to re-launch America's 
favorite flight-cljallcnged hero right 
on the heels of its cancellation. ‘Wlien 
we were in s\ ndication the head of the 
network called me up and said. 'Bill, 
we want you to come back. We're going 
to do two more seasons.' But b\' then 1 
was working on the PERRY MASON 
specials. And I was working with 
Raymond Burr and m\- mother. Barbara 
Hale. 1 really enjoyed not being Ihe head 
baiuma. But 1 was the tltird or fourth 
lead, and 1 had time off. and it was just 
much more cir ilized." 

But while Kalt did not return, it 
didn't mean something wasn't always 
in Ihe works. In 1986 Cannell reunited 
the original cast for a pilot called THE 
GREATEST AMERICAN HEROINE. 


THIS PAGE: Katt says there 
was "tension" with Robert Culp, 
but, "we really grew to enjoy each 
other's company." Sellecca was 
originally supposed to be the "girl 
of the week," and became a series 
regular. 


in w hich Ralph was charged b>' the 
aliens with finding his replacement after 
becoming too famous to don the suit. 

Tlic scries was nc\ er picked up and 
the episode was ultimately added to 
the original series and became the final 
episode. Cannell had tried foryears to 
get a feature film version made with 
the original cast, but Katl recalls the 
struggles the creator encountered w ith 
the studio execs. "The rights had gone 
into turnaround and Steve had bought 
them back. He liircd new writers and. I 
believe. 20“' Century Fox was going to 
distribute. They had the licensing. They 
couldn't agree on Ihe tone, the innuendo 
and the story and arc of the cliaracicrs. 
What Steve wanted to do was different 
from what they wanted." 

In an effort to continue the legacy. 

Kail wrote an original GREATEST 
AMERICAN HERO comic-book 
miniseries that ran for three issues in 
2008. "The story was never done. There 
were so many places to go. At the end of 
our comic we explored the bell buckle. 


Fortunately. Kail's concerns about 
being put in a box didn't materialize, as 
new opportunities found their way to him 
tlianks to his role as Ralph Hinklcy. "1 
had auditioned for Bob Fosse numerous 
times for PIPPIN on Broadway . After 
Ihe first season of HERO, after 1 was on 
a rocket ride as a television actor, they 
called me and asked if I would come and 
audition for PIPPIN. They were going to 
do a filmed version of it. And I walked 
into the hotel w here they were doing the 
auditions and said. 'Mr. Fosse, do 1 really 
need to sing for you for. like, the tenth 
time?' And he said. ’No. no. you got Ihe 
role, kid! ' Tliat's what the show did for 
me." 

Sadly, all things must come to an end. 
And despite the massive success and 
pop-culture exposure to llie show. THE 
GREATEST AMERICAN HERO was 
canceled during its third season. Kalt has 
his own theories as to why. "Depends on 
who you talk to why that show ended. 
Steve had lost his son, Derek, who died 
tragically . and that had affected him a 
great deal. And there was fighting with 
the network about Ihe direction they 
would go. They wanted it to be more 
kid-friendly w ith me cliasing monsters 
through the sewers, and there were those 
like Steve and myself that wanted to 
use the show to make more of a social 
comment. The coup de grace is when 
we got moved to Friday nights against 
DALLAS, which was the biggest show 
on TV. We knew we were finished." 

To add insult to injury. NBC debuted 
KNIGHT RIDER in the same timeslot, 
the first show to prove a true eliallenge to 
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which was kind of a Chinese puzzle box. 
Wc liad a lol of slorics we waiued lo 
tell." Bill that still wouldn't be the end of 
our hero's joiinicy. 

Last November, it was announced that 
THE GREATEST AMERICAN HERO 
will find its way back to TV audiences 
yet again, as FOX has ordered a pilot 
fora new series, something Canncll 
had in the worics for quite some lime 
before his death in 2010. The series will 
be headed up by Cannell's daughter. 
Tawnia McKieman. someone Kail feels 
is the best person for the job. “1 know 
HERO had been kicking around for 
years and look a punch in the gut when 
our late, great fearless leader Stephen J. 
Cannell passed on. He was gathering a 
lol of steam and was going to produce 
it liimself. even just fund it. He was just 
w ailing for the distribution deal at FOX. 
And then he passed. And we lost Bob 
[Culp earlier that year], But I'm glad 
|Stephcn's| daughter Tawnia held on to 
that lightly. She's a wonderful director/ 
producer and I'm glad she iiad the 
grax’ira.i to get it made." 

Joining McKieman w ill be Phil 
Lord and Chris Miller, the creative 
duo behind the cinematic reboot of the 
Cannell classic 2 1 JUMP STREET, 
as well as THE LEGO MOVIE. The 
pilot will be directed by DOPE helnier 
Rick Famuyiwa. Kalt calls the whole 
thing "kisincf' and believes the timing 
couldn't have been better to reboot the 
classic series. "SUPERGIRL [on The 
CW| had just aired. And I know the 
execs over at FOX were probably aware 
of w hat an enormous hit that it was. It's 
incredibly well done, and the lead — 
Melissa Benoist — is so fresh and so 
charming, kind of in a way that Ralph 


Hinkley was at the lime when I was in 
my twenties." 

After all these years. Katt truly 
docs appreciate just how special THE 
GREATEST AMERICAN HERO 
remains. ‘'I'm remiss that, at lltc lime. 

1 wasn't as aware of the impact Hint 
it was having. 1 w ish 1 had gi\ cn it 
more respect at the lime. I famously 
wouldn't go out and do appearances 
in the red suit. People thought I was 
spoiled or uncooperative and that 1 
should be grateful and tliankful to liavc 
tliat show. Now. I look back and say. 
'Kick tlial kid's ass! Gel out tlicre and 
give thanks for w hat he was given. ' 

Bui you're talking about a guy w ho 
spent years doing theater, and I'd been 
OIT-Broadw ay in New York, and tlial 
all stopped for me because 1 was this 
character in a red suit. And tlial gave me 
pause, because I thought of myself as an 
actor, and not a celebrity, As the years 


went by I learned I didn't have much to 
fear. 1 got to do some wonderful roles 
in film and theater. I gol to work with 
Randy Newman on the stage. 1 got a 
lot of opportunities, and 1 gol HOUSE 
because of GREATEST AMERICAN 
HERO. If we had mn a few more years 
we would liai'c left a deeper impact. 

But the thrce-and-a-lialf years we were 
on. 1 think we're regarded as good 
television. There w as a lol of inlcgrily 
lo the cliaraclers and the stories we were 
telling." 

Despite the ever-growing fanbase and 
the great slorics he was a part of. Kail 
says that it's the people he wotked with 
tliat left the largest impression from liis 
time on the show : "Wliat stands out lo 
me arc the relalionsliips that 1 foiged 
during the show. There's a group of us 
tliat celebrate Steve's birthday every 
year. Heads of studios that I couldn't 
have gotten in the room with 30 years 
ago. we now sit around and tell raucous 
stories of Stephen Canncll iiKidenls. And 
there's a l asl tribe of us. thousands, tlial 
have come through his camp. He had so 
many TV show s and movies of the w cck 
and ten bestselling books. He's touclied 
the lives of so. so many people. And 
that is w hat I came away with from that 
show, the relalionsliips." And while there 
aren't many details about the reboot 
just yet, let's hope we get one more 
opportunity lo see Kail — ev en if it's just 
in a supporting role — take lo the screen 
as Ralph Hinkley and finallv slick tliat 
landing once and for all. ^ 







SUPERNATURAL SEND-OFF 


I t all started with a real-life, 
superstitious gypsy funeral in 
Yugoslavia. John Landis was an 
18-vcar-old production assistant on 
KELLY'S HEROES in 1969. Driving 
along a eountiy road, he savs he 
witnessed "this exlraordinar\- thing." 

A man was being buried upright, 
wrapped in a shroud with garlic and 
rosaries, and was subscqiienlK tarred 
over. He was a criminal who had 
done something unspeakable, and the 
gv psies were going through this effort 
to prev ent him from rising from the 
dead. "Lilerallv-, the week before, we 
had landed a man on the moon, and 
these guys were worried about the 
living dead." laughs Landis. "It just 
struck me as so outrageous and nuts 
that 1 thought. ’Ok. there's a movie in 
here somewhere."’ 

Almost immediately. Landis started 
writing and cranked out the screenplav 
for AN AMERICAN WEREWOLF 
IN LONDON, which follows two U.S. 
friends who arc backpacking through 
Europe and meet tragedv' when thev- 
arc attacked b\' a werewolf. One liv es 
ajid the other dies, but returns from the 
dead to warn his friend that if he does 
not take his own life, he will transform 
and kill others. Inspired by Curt 
Siodmak's script for Universal's 1941 
classic THE WOLF MAN. Landis set 
out to confront our sense of reality 
with shocking supernatural occurrences 
in a contemporary setting. Landis 
explains. 'The real key to the movie 
was. 'How do you make something 


John Landis, Rick Baker, David Naughton. Jenny Agutter, 
and Griffin Dunne reunite for the pages of Famous Monsters 
to share fond memories and new insights about 
AN AMERICAN WEREWOLF IN LONDON on the 
35th anniversary of its release. 


unreal real?' 1 mean, a premise of a 
guy who turns into a werewolf with the 
full moon is not true, it's impossible. 
The supernatural does not exist. So you 
have to create in the story ... what's 
called suspension of disbelief" Landis 
was struck bv' the fact that Lon Chaney 
Jr.'s embattled Wolf Man is simply a 
victim of cruel circumstance. "It just 


was so fascinating that he wasn't a 
bad guy." says the filmmaker. "He's 
always waking up going. ‘What did 
I do iasl night?' He's just totally a 
victim! In fact, the through lino in 
all those WOLF MAN mov ies is 
he's trying to kill himself usually. 
So I took that idea: They're victims 
of something that's impossible, and 


Rick Baker, David Naughton, and John Landis snarl for the camera during a break 
from filming the big transformation scene. 




VIH'M TKt DWUitTO# W ANIMAL HOUSE-. 
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“Those boys are dead from the 
first frame. It’s not a happy story.” 
- John Landis 


lhal's why the movie's funny, because 
in my experience an educated person's 
response to tlic supernatural is to laugh 
at it." 

After working on \ arious films in a 
variety of positions. Landis made his 
directorial debut with 1973 's clcLcr 
mocken of monster mo\ies called 
SCHLOCK, working with an equally 
\ oung Rick Baker. The director w as 
was alread> plotting how to pull off 
the bravura werewolf transformation in 
his WEREWOLF script, which he was 
convinced would be his next film, and 
recruited Baker to start brainstorming 
ideas. Baker says. "1 had. like, ten 
years to think about it because people 
weren't breaking down John's door 
to make AMERICAN WEREWOLF. 
SCHLOCK w as not a big commercial 
success by any means." 

"The script actualh' was rejected 
by eveiybody." recalls Landis. "There 
were onlj' two reactions to it. basically. 
People said. 'This is too funny to be 
scaiy.' or. 'This is too scar\ to be funny.' 
And" I would say. 'Well, it's both!' And' 
thc>- would saN'. 'Thank >ou. Get out.'" 
But Landis would score big with three 
movies in a row — THE KENTUCKY 
FRIED MOVIE. ANIMAL HOUSE 
and THE BLUES BROTHERS -and 
WEREWOLF was finally up next, 
financed for $8 million as a negalh e 
pickup. "Which meant 1 look the 
financial risk." sa\s Landis. "Tve made 
a lot of movies and lcle\ ision. and 
WEREWOLF was the most pleasant 
and easiest picture I CA cr worked on. 
And I realized it's because I was signing 


the checks. There was no fighting 
about anvthing." 

With WEREWOLF lining up its 
financing and gelling rcad>- to shoot 
after a decade of rejection. Landis 
was shocked to find that Baker had 
pretty much given up on the film e\ er 
getting made — and had ironically 
agreed to work on another werewolf 
mo\ic: Joe Dante's THE HOWLING 
(see sidebar). Landis, livid, let Baker 
know exactlj- how he felt using 
every curse word in the book. Then 
he persuaded Baker to relum to 
WEREWOLF, giving him the time 
and budget to do a proper job. "i ha\ e 
a lot of respect for Rick." says Landis. 

"1 said. 'OK. so what do you need?' 

He said. 'Well. 1 need six months.' So 
1 said. 'OK.' Which meant that I had 
to cast the two parts of Da\’id and Jack 
before 1 actualK- had closed the deal. 1 
was taking a big risk." 

Before WEREWOLF. Da\ id 
Naughton was an actor who had starred 
in a short-lived GARRY MARSHALL 
disco sitcom for ABC called MAKIN' 
IT. and was well-know n on TV for his 
series of song-and-danec Dr. Pepper 
commercials. "I thought he was very' 
likable." says Landis, referring to the 
ads. "And I thought. 'OK! Can you act?' 
And he came in and he read for me. " 

Naughton jokes. "I think he w as 
a Pepper. That w as the key. 1 had 
the inside track." He then explains. 
"[Landis] went about casting the two 
lead parts primarily because Rick 
Baker needed those guys to gel their 
dimensions and gel the makeup going. 



So he started doing the casting before 
he really had the financing in place. But 
nevertheless, we had just a meeting at 
his office at Univ ersal and it went very 
well. ... He gave me his phone number 
of his office on the script, and 1 took it 
home and read it and edied him the next 
day. and he goes. 'Well, do you want 
to be a werewolf.’' ... And he sent me 
right over to Rick Baker's shop, which 
w as just basically like a rented gar^c in 
the San Fernando Valley with all these 
V oung kids that were apprenticing with 
him. and avv^' vve went. Little did 1 
know what 1 w as in for." 

With David cast. Landis turned his 
attention to the role of Jack, and was 
taken by his meeting with Griffin 


HOW THE HOWLING ALMOST WALKED 
AWAY WITH BAKER'S BEST WORK 

Timing is everything: With a decade to croft his ultimate werewolf 
tronsformotion, Rick Baker had pracKcally given up on John Landis ever 
getting WEREWOLF produced. When Joe Dante came knocking to recruit 
Baker for his own werewolf film, THE HOWLING, the effects maestro bit 
— ond Landis bit back. "I thought AMERICAN WEREWOLF was never 
going to happen," soys Baker. "I hod thought up a lot of neat ways to do 
this tronsformation and i wonted to do it. So I said yesi And os it works 
out, shortly after I said yes, I got o coll from John. ... So I kindo hod to tell 
him. . . . And then John starts screaming at me — every oome he could coll 
me. And I totolly understood him being upset about it. And I said, ‘^11, 
these are things 1 thought up for your movie, basicolly, so I reoily should be doing them in yours. I'll figure out o way that I con turn this over to 
Rob Bottin,' who was my protege." Baker soys he only did one sculpture before he got the coll from Landis, and everyone seemed to be quite 
understanding, especially with Baker staying on as o consultant for THE HOWLING. Bottin, of course, went on to drive the special makeup 
effects for such films as JOHN CARPENTER'S THE THING and Landis' TWILIGHT ZONE: THE MOVIE, among many other projects. 
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Dunne. In landing 
his firsl major 
film role. Dunne 
remembers. "Landis 
said, i only have 
one question for 
you before you read 
(the script]: Arc you 
claustrophobic?'" 

And e\ cn if I was. 1 
would have said no. 

And I expected to 
read a story about 
a guy caught in an 
elevator. ... And. 
of course, what he meant was. to do the 
special effects, the makeup. Rick had to 
pul \ our head in a piaster cast, and you 
breathe through these two little straws, 
and if they fall out. god. that would be a 
hideous w ay to go." 

For the role of Alex, the English 
nurse that David falls for in the hospital. 
Landis had already set his sights on his 
friend of many y ears. Jenny Agutter. 
an established star in the U.K. with 
THE RAILWAY CHILDREN and 
WALKABOUT w ho had crossed o\ cr 
intcmationallv with the big-budget 
Sci-Fi epic LOGAN'S RUN in 1976. 

"If it hadn't been Landis. I don't think 
1 would have done it." recalls Agutter. 
"As horror mo\ ies go. Alex was a really 
nice role. Usually, particularly at that 
lime, women in horror mo\ies were 
not strong roles. You'd spend your time 
running and screaming, and that's about 
it. whereas Alex was very well-written." 


Little did Rick Baker know at the 
time, but WEREWOLF would be the 
best film he'd ever work on in terms of 


THIS PAGE: Latex labor of love: Rick Baker 
applies makeup to Griffin Dunne, and the 
final on-camera result. OPPOSITE PAGE: 
Dunne was replaced by a marionette for 
Jack's final stage of decomposition 


pure creative freedom and minimal 
meddling from producers. "The way I 
thought things were going to work in 
the film industry. I was \cry wrong." 
says Baker. "1 mean. 1 argued with John 
for a while about the w erew olf because 
I wanted to make a biped werewolf, 
and also 1 was very concerned about 
doing this Iransfonnation in a brightly 
lit room. But John's [argument] was. 
'That's the whole point of the movie! 

I want it to be real. This is happening 
to a real guy in a real apartment and 
it's not all of a sudden going to ha^ e 
horror-movie lighting in it. I want it lit 
just like it is normally.' I said. ‘No. I 
understand, there's just no w ay to hide 
anything!' He goes. ‘Well, then just do 
it right! That's why I'm giving you all 
this time and money!"' 

For the final look of the w erewolf. 
Landis had always envisioned a 
quadruped, declaring. "I want it to be 
a four-legged hound from hell. Make 
it!" So Baker sculpted his ultimate 
w erew olf and actually used one of his 
dogs. Bosco. as inspiration: "He was 
interesting-looking: the type of dog 
that has a big mane of hair around its 
neck, as the werewolf does. Bosco 
wasn't as ferocious-looking as the 
werewolf, but he definitely inllucnccd 


the design." Baker also agoni/ed for 
a lime over just how he was going to 
pull off the movements of a quadruped 
werewolf: "That was like a problem 
for a while, and one sleepless night. 

I just kind of remembered as a kid 
doing these wheelbarrow race things 
where somebody holds your feel and 
you're walking on your hands. And 
I thought, ycali. we can kind of use 
something like that if we actually lay 
a guy on a board that supports his 
weight, and his feet arc just sticking 
out the ass of the wolf. Since John 
said he's ne\ cr gonna see it that much, 
we'll just frame that part out." 


THE FIRST ATTACK: 
BEWARE THE ACTOR 


The first major attack in 
WEREWOLF finds David and Jack 
wandering off the road onto the moors, 
only to be confronted by the hound 
from hell- The cre^v w as filming the 
night scene in Windsor Great Park 
in Berkshire. England in the middle 
of winter. Bakerwas very concerned 
that the delicate w erew olf head he had 
constnjclcd would not get damaged 
while shooting the attack on Jack, and 
ho told Dunne. "This is pretty fragile. 

It's foam rubber. It look us a long 
time to make. All these hairs were 
indi^ idually planted into the rubber. I 
know it's supposed to be killing you. but 
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\ ou ha\ c to be careful with it because 
it could get damaged.” And on the first 
take, according to Baker. Dunne "grabs 
onto the side of the face and rips the 
face off the skull. It was like. ' Aaagh! ' 
So 1 had to take my gloves olT and lr\' to 
find a place where I could aclualh sec 
enough to glue this thing back together. 
And it was freezing, and the glue didn't 
want to work right, and it was like. 
'Dammit, brand-new thing just got tom 
up. This is how we're gonna start the 
mo\ ic?' 1 thought. 'OK. if Griffin wants 
to play rough. I’m gonna play rough.' 1 
just deeided 1 was just going to beat the 
crap out of him with this rubber wolf 
head, which I think made the scene a 
lot better. 1 think he's rcall\ screaming 
because I'm pounding on him w ith this 
thing!" When reminded of the intense 
scene. Dunne rcllccts. "1 think I was 
told make sure when 1 grab the wolf's 
head I didn't lr\ to destroy it. and that 
was eas\ enough to follow. But it was 
a wolf's head and half a bod\ on top 
of. like, a wheelbarrow, so it was veiy 
performance driven to do that. ... 1 
knew the deal w as to go f-ing craz\- like 
you're being eaten alive.” 


TURNING JACK INTO 
MINCEMEAT 


"Rick is an artist who can draw a 
detail like M.C. Escher. or something 


that is so specific and so anatomically 
corrccl,” sa\ s Dunne of the now -sc\ cn- 
lime Oscar winner. And it may be a 
bit surprising that Baker did not do 
an\’ specific morgue research when he 
designed Jack's now-iconic lom-out- 
throat makeup. '1 had done that kind of 
stuff before, but not a lot, because I'm 
actually reallv squeamish." confesses 
Baker. "Looking at real stuff really 
bothers me. so I don't like to do that. 

... More than anything 1 was looking at 
anatomy books and what's in a throat, 
and they were more like illustrations." 
Baker says that due to the ultra-realistic 
detail on Che tom-out-throal makeup. 
Dunne got ^■ery depressed: "He was 
just kind of sinking lower and lower in 
the chair and just looking like he was 
gonna cry. It's like. 'What's going on. 
Griffin?’ And he's like. 'This is my big 
film break, and this is what I'm going 
to look like, and nobody's going to 
look at me!”' 

"M}' mindset in the chair and looking 
at ravsclf in the mirror sta>ed prctU 
much the same every time 1 got into 
the makeup, which was 1 found it 
\cr\' disturbing.” sa\s Dunne. "Mn' 
mother was ill at the time and she had 
suffered a tragedv-. and 1 remember 
being terribly concerned that this would 
realK' shock her to see her son tom up 
like this, so I ga\ e her lots of warning 
about it. But it w as so real that I found 



“He’s like the master of 
ceremonies on his set; he’s 
the host and you’re a guest 
on his show.’ 

- Naughton on Landis 


it kind of disturbing, like I'm looking 
at myself as a dead person." He adds 
of the later stages of his makeup. 

"I remember bas ing to walk from a 
hotel in PiccadilK Circus to the movie 
theater through the streets of London, 
and I knew it was like so much fun for 
c\ cr\ bod\ else to sec. People would 
want to take me into pubs on the lunch 
breaks near the studio . . . Ihc\' would 
have lowci to ha\ c somcbod\ aclualK' 
get a heart attack b\' looking at me. . . . 
But I just didn't want to do that. I could 
see how it was fun for cveiybodv' else, 
but it wasn't rcalK' fun for me." 

"He became more and more 
WALKING DEAD, and his makeup 
calls would get earlier and earlier.” 
remembers Agutter. "You'd arrive at 
6:30 in the morning and to be greeted by 
Griffin, who's already been there, with 
the flesh hanging offhis face — it was 
prclri disgusting.” 

Of that especially memorable bit o' 
dangling flesh on Jack during his first 
hospital visit with David in the movie. 
Baker explains. 'That was just one of 
those kind of happy accident things. 

... To keep the blood looking fresh, 
what I would do is spritz it with a w ater 
sprax cr before the takes, and the water 
would get on that little wiggly bit of 
flesh and gi^■e it a little more weight, 
and that's w hat caused it to wiggle like 
that. And it just was one of those things 
that was unplanned, and happened 
because it happened. A cool thing. Tm 
glad it worked out that wax." 

As the film progresses. Jack 
goes through scx cral stages of 
decomposition, to the point that 
he's practically a talking skeleton in 




“At that time, women in horror movies were not strong roles. You’d 
spend your time running and screaming, and that’s about it, whereas 
Alex was very well written.” -jenny Agutter 



ANATOMY OF A LOVE SCENE 


A BRAVURA TRANSFORMATION 


the pomo movie theater scene, the 
location where David has his final 
transformation. A puppet was used for a 
more authentic look, and Dunne reveals 
that he was not pleased to be replaced 
by a dummy. "I was rcall) bummed, 
and 1 was incredibly threatened by this 
marionette." he says. "And I made the 
point that I should run it. that 1 should 
do the hands, because I know what 


Jenny Agutter and David Naughton's romance plays a central role in 
AMERICAN WEREWOLF. 


standard that all subsequent monster 
transformations would be compared 
to. Baker confesses. "It was nerv e- 
wracking. I knew [Landis] was counting 
on this transformation being kind of 
a showstopper. and 1 just hoped that 
it all was going to work. I was pretri’ 
confident. 1 mean, the tests worked ouL 
but you still don't know how it's all 
going to work on the da\ ." The scene 
was metieulousK' storyboarded and 
planned with the intention of having the 
camera focus on moment after moment, 
rather than one fluid transformation. 

The scene was also scheduled to be the 
last part of the shoot over the course of 
a week. Baker remembers. "[Landis] 
was very smart about it. and he said. 
'We'll shoot the whole transformation 
in post-production. We'll have the wrap 
partv’. we'll keep Alex's apartment lit 
from when we worked before, we ll 
just leave it there. We'll come in with a 
much smaller crew, as a post-production 
shot. And you can ha\ c the w hole day 
to do the makeup, and thcv 'll come in 
at the end of the da\’. and we'll turn on 
the camera and shoot that part, and then 
we'll come back the next day and do 
what you have ready for that dm.'... We 
had a plan. So man\- mov ics now arc 
made without plans." 

"1 was the only one working, and it 
would just be me in the makeup chair 
for hours." recalls Naughton of the 
transformation. "The first thing you 


gestures I would do. So thev- showed me 
how it worked, and somebody did the 
eyebrows and head mov ements, but I 
did the hands and. obviously, tlie voice, 
which I think turned out to be the best 
for the performance." 


When Alex takes David to her London 
flat and confesses that she's "not in the 
habit of bringing home strav; v oung 
American men." we all know what 
will happen next, and WEREWOLF 
doesn't disappoint. That steamy love 
scene set manv- a pulse racing to the 
music of Van Moirison's "Moondancc." 
but of course the reality is that filming 
it was as technical and unromantic 
as the majority of loves scenes arc 
in the historx' of film shoots. So how 
did this one manage to make people 
blush? "It's an editing-room job. more 
than anything." says Agutter. "It's not 
about recreating a great passion, it's 
about shooting something that looks 


passionate. ... I had to 
leave it in John's hands 
that he was going to do 
something good with it. 

I think I was probably 
reacting to my feet being 
massaged at one point. 
You know, you edit it 
together dififcrcnl ways, 
it looks different. " 
"Yeah. 1 was trying to get her to 
smile." confirms Landis of Agutter 's 
natural response in what seemed like a 
prettv' racy moment — a reaction used 
in an entirely different context. "I'm 
shocked she told you that!" 

"I think dav' one is the perfect dav' to 
shoot a lov e scene." offers Naughton. 
"For one. you get it over with. 
Everybody's on their best behavior 
on da>’ one. Nobody knows anybody. 
There's no history to speak of And it's 
just, as they say. it's over and done with. 
... And 1 was always thinking it must be 
much more difficult for ladies, because 
the crew is primarily men. so I didn't 
feel as self-conscious as I thought Jenny- 
might. But she was a trooper," 


When the moon finally becomes 
full. David learns the hard way that 
he is indeed a werewolf While the 
transformation raised the bar for special 
makeup effects and would become the 
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do is >'Ou sit down and the\' take > our 
hands awa>'. . . . Now \ our hands arc 
in these big paws and it just makes for 
a long day. Lunch time's going to be 
drinking through a straw, some kind 
of shake or something, and you're just 
constantly being bothered, pestered, 
touched up. not quite ready. ’Gee. it's 
gonna be a while.' You have to give 
yourself over to the process, and so 
that's what I was trv ing to do. You're 
watching the transformation right 
before \ our \ery e\cs in the mirror — 
it's very interesting to see how Rick 
Baker's doing it and seeing his artistry. 
. . . It's just a crazv' collaborative effort 
that you're saying hopefully will be a 
big pa>-off." 

"He was kind of at our merev." says 
Baker w ith a laugh. "Das id 
was a great sport. The da\- 
that we did that stretched- 
out bod\. it Iruh was like 
ten hours of mrdeeup. It was 
a ridiculously long time, and 
he's stuck in a hole in the 
floor with him leaning back, 
his shoulders on the lloor. 
his head on the lloor. but his 
ribcage arching backwards 
into the hole in die set. with 
the whole slretched-out 
bod>' stuck on — he's stuck 
there! ... 1 didn't paint a 
prett>' picture of what his life 
was going to be. 1 try to be 
honest about what I'm going 
to do and what their life is 
going to be like, 
what he w as getting into and 
he manned up about it." 

Naughton reveals that he 
had nightmares during the course of 
shooting the the film because the nature 
of it was so bizarre: "It w as enough to 
be a little disconcerting. It's not like 
we're making this rollicking comcd\'. 

It does have an effect on you.” He 
adds of the process. "We'd go out and 
shoot for a w hilc and Landis, who was 
so unemotional about it. goes. ’Okay, 
we're wrapped ! ' And Rick w ould say. 
‘W-w-w-wail. 1 mean, this took six. 
eight hours to pul on.' And Landis goes. 
‘Well, does it do anything else?' ’Well, 
no. that's about it.' 'Well, then we're 
wrapped!' And so Landis was just real 
cut and diy about that. " 

"He was so upset!" confirms Landis 
with his trademark enthusiasm. ”11 was 
verv' funn> ! Because poor Rick and 
David, thev' would start work at like 
two in the morning and tlicn we'd all 
show up at seven and gel our first shot 


at eight, and then thev 'd go away for 
two hours and we'd shoot a piece of 
a puppet, then they'd come back and 
then tlicy'd go awa\' for two hours. 1 
think wc were luck> to gel three shots 
a da\' with Da\’id. ... He was a trooper! 
... Idon't think people realize how 
exhausting it is just to sit in a makeup 
chair for hours and hours ha\ ing people 
gluing things on your face. And then 
wearing the stuff's very uncomfortable.” 

"It was just so anliclimactic forme to 
ha\ e w orked on this thing for months, 
and you do a couple takes, and then wc 
were done." says Baker. "It wasn't until 
we saw the movie. 1 took my crew to 
Westwood to see it with a real audience, 
and when the transformation happened, 
people just stood up and cheered. And 



all went to a bit of a dive of a cinema, 
where he said. ’We're gonna go to a 
real cinema. We're gonna sec a real 
audience in there.' . . . Landis really. 
rcalK w anted for David and m\ self to 
see it. particularly for the first time, with 
an audience who reacted the wm' he 
felt that they would react, Avhich was to 
really be shocked by it. and realh laugh 
at it. and realK' talk back at the screen 
and be fully involved.” She adds. "1 
think it captures the imagination. Thai's 
what you rcallj- want to do more than 
anything with a film, is s ou want to 
earn an audience with you. And 1 think 
because the storyline is good, because 
the characters arc realh intriguing 
characters that people identify with, 
that's what pulls \ ou through it. That's 
what \ ou really enjoy." 

"1 thought it w as realh'. realh' 
great.” says Dunne. "1 still jump 
out of my skin. ... I'm quite 
honestly not a horror movie 
aficionado, but I loved it because 
it was beyond just that. It was 
two kids >'ou really cared about, 
who were realh' funn\'. who 
had this terrible thing happen 
to them. And then it goes on 
to a horrific experience, and 
it treats werewoh es in a very 


ABOVE & RIGHT: Nazi werewolves 
He knew attack, and Naughton transforms in 

' two of AMERICAN WEREWOLF’S killer 
dream sequences. 



then it was like. 'OK. Now 
1 get it. Yeah. \ coh. it was 
worth all the work.'" 


"Seeing it done, it w as 
quite moving to see the 
whole thing cut together." 
s^'s Naughton of the final cut. "1 w ould 
subsequently go to screenings and snetdv 
in [just to w atch] the audience reactions, 
and lhc% were alway s so predictable. Wc 
knew exactly when they'd be literally 
jumping out of their seals. From the 
back of tlic house you could watch, and 
people would leap, and I'd go. ’Yeah! 
There's some really big scares in this!'" 

"The first time I saw the film was 
when it was premiered in New York, " 
recalls Agutter. "Landis insisted that we 


kind of serious w ay. And seeing a 
kid have to go through that was good 
story telling, you know? It wasn't just 
defined by one kind of genre.” He adds. 
"There were a lot of critics that did not 
appreciate that. You know, it wasn't 
until GHOSTBUSTERS. 1 think, 
that people thought. ’Oh. isn't that 
amazing? How clever to do humor and 
horror together. ' 1 w enl, ’Well. yeah, 
but it was done a little earlier.' That 
was alw^'s John's conceit.” 
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I knew [Landis] was counting on this 
transformation being kind of a showstopper, 
and I just hoped that it all was going to 
work.” - Rick Baker 



just see the things that I w ish had been 
difTcrent or belter. 1 think Riek w ill not 
like this, but I really feel lhat I show 
the wolf too much in the mo\ ie. I was 
vcr> enamored of Riek's work, it was 
so amazing, lhat 1 think in the finished 
film you see the wolf too much. Tlie 
best shot in the mo\ ic is the high-down 
shot after the guy falls on the escalator 
in the tube, and you're wa\' high up 
shooting down and the wolf makes an 
entrance and it's like. "Holy ¥%'d *. 
That thing is huge!" And you sec it. 
but you don't realh' see it. you know? 
That's really the best." 


"I'm still frankly surprised it holds 
up as well as it does." says a candid 
Baker. "So many people still say. 
'That's the best transformation e\ er: 
forget the CG stuff.' I gel a lot of that. 
But I cringe at certain points of it. 
and there arc things that I just know 
lhat we could do so much better now. 
The business has changed so much, 
and there's new materials, and there 
arc people who arc experienced in 
mechanics and sculpture and things 
that we just didn't have at the lime. 

1 mean. I'm still quite proud that we 
managed to pull it off and lhat still, 35 
years later, people arc talking about it.' 

"I always see the problems." says 
Landis. "It takes a long lime for me 
to watch a mo^•ic of m>’ own. There's 
scenes I like in all of my films, but I 


A decade after WEREWOLF. 
Landis was paid by PolyGram to 
write a follow-up. but ironically 
it was not well-received. "I wrote 
a sequel that look place exactly 
10 years after AN AMERICAN 
WEREWOLF IN LONDON that 
had almost the entire original cast, 
including the dead people." he 
reveals. "And [the exec who hired 
me to write it] was horrified by it. He 
just couldn't figure it out. He said, 
'This is outrageous. Outrageous!' But 
what was true was he would have had 
the same reaction to the AMERICAN 
WEREWOLF script. ... 1 gave them 
the money back, and I took the rights 
to the film back." 

ABOVE: Landis readies Baker and 
his masterpiece monstrosity for the 
climactic scene in Piccadilly Circus. 
RIGHT: Baker brandishes his well- 
deserved first Oscar for Best Makeup 
in 1982. 


A STALLED SEQUEL AND 
REMAKE OPTIMISM 


Still, a modern-day remake of 
WEREWOLF remains a possibilih; 
and Landis is verx' optimistic and 
philosophical about the prospect. 

"I realized lhat if someone docs 
remake it or do a sequel or whatever, 
w hat happens if they do a good 
job? Thai's great! I mean, I think 
Cronenberg's remake of 'THE FLY 
is great, and Carpenter's remake of 
THE THING is great. So I think that 
vou can do it. And if Ihev fail, like I 
thought AMERICAN WEREWOLF 
IN PARIS was terrible, it just makes 
me look like a genius. So I'm in a 
no-lose situation. ... My AMERICAN 
WEREWOLF is there. It's available. 
You can watch ii "^ 



ai3 YiiOT [0137 

From SCHLOCK and KENTUCKY FRIED MOVIE to THE BLUES 
BROTHERS and AMERICAN WEREWOLF, keen eyes will notice o 
recurring faux "film" that appears in Landis' movies, and it even 
comes up in Michoel Jackson's THRILLER video, which Londis 
directed. "People are always disoppointed when I tell them what it 
is,” Landis says, explaining, "I wrote a script called SEE YOU NEXT 
WEDNESDAY. 'See you next Wednesdoy' is a line of dialogue from 
2001 : A SPACE ODYSSEY. And I wrote a screenplay that was fairly 
outrageous. It was kind of on autobiographical phontasmagoria. It 
was nuts. And it would never get made. It was probably terrible. But 
I've token or stolen either scenes or gags or dialogue from it, and 
whenever I do, I make sure the screenplay gets a credit in the movie. 
So it's nothing mefophorical or onything. It's nothing profound, it just 
means I cannibolized it from an old script." 
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TRICK 'R TREAT 


It's hard to talk about movie monsters 
without also debating the merits of 
CGI vs. practical effects, but let's table 
that argument for a moment and just 
appreciate some great lycanfhropic 
transformations from film 
and television. 


How does 
Rick Baker 

, , lop himselF? 

,, Benicio del Toro's 

, THE WOLFMAN Iransformafon 

^ disploys subtle 

and not-sc«ublle differences lhat pay tribute to 
Baker's original AMERICAN WEREwOLf tour de 
force, yet expand upon his bravura concepts - more 
bonecracking contortions, poinful separation of teeth and 


5, pigment playing, and tongue lashing - with a final 
hat resembles Lon Chaney Jr.'s angrier, more steroid- 


While Season 2 stepped 
up with a better blend of 

K racticol and CGI efects, 
at fans love about the 
transformotions is their nod 
ithfope bre; 
lEMLOCK 
GROVE undergo a "shedding" of 
their human skin to reveal the fully farmed 
wolf underneath. Viewers ore not only 


HEMLOCK GROVE 


treated to a hippy, wolf-snouhemerges-from-man's-mouth scene (reminiscent of IN 
COMPANY 6 f WOLVES), but also witness o shocking reversal in which Bill | 
Skorsgord's character tears the wolf's jowls apart to pull o human Peter Rumancek 
^ out from within, 

Millennium EX— one of Europe's premier visual-effects ^ 

j|M|^ teams— came together with mokeup designer Marcus 

r " all Whitrtey to create some AMERICAN WEREWOLF IN \ 

^ LONDON-inspired prosthetics for BEING HLJMAN's resident 

u • werewolf, George Sands (Russell Tovey). While the prosthetics 

K W ~ ^ and animafronics do a stellor job bringing the creature to life, 

^ it's the detailed description of the internal alterations that have 

♦V . ,■ really piqued fans interest. "He [o human] should be dead within 

Bfliio HUMAN 30 seconds..." -George Sands 


Though not technically a werewolf, "Evil Ed’s" tronsformahon from 
wolf back to human is startlingly grotesque, and capHvating. Headed 
up by visualefiects guru Richard Ediund (GHOSTBUSTERS), the makeup 
fey the scene took nearly 1 8 hours to apply. To create the illusion of 
oliva, the crew poured what the/ thought was Methylcellubse into 
actor Stephen Geoffrey's mouth, out it turned out to be prosthetic 
A odhedve, which was actually gluing his mouth shut. 


-^FRIGHT NIGHT 


One of the more surprising (and sexy) 
transformation scenes comes to us from the 
much-loved horror anthology TRICK 'R TREAT. 
Just when we think Anna Paquin's character has 
fallen prey to a serial killer, the pack of beauties 
are revealed to be the beasts themselves. With 
the help of Tatopoubs Studios, who brought you 
be LJNDERWORLD werewolves, the ladies sned 
their human skin to feast upon the poor love- 
struck souls who had followed them to "Sheep's 
Meadow." 


M uci) lias been written about tlic 
iconic science-fiction classic 
film FORBIDDEN PLANET 
in the past 60 years. Whole academic 
lectures ha\ e analyzed the film's obvious 
connections with Shakespeare's THE 
TEMPEST. Entire books ha\ e been 
written about the film's groundbreaking 
special effects and its first-c\ er use of an 
entirely electronic score. The cliaracter of 
Robby the Robot has been plastered on 
lunch boxes, greeting cards, coffee mugs, 
and imderwcar. The careers of stars 
Walter Pidgeon. Anne Francis, and Leslie 
Nielsen arc well known. 

Tlie film is ex en mentioned in the 
opening to THE ROCKY HORROR 
PICTURE SHOW. You just don't get am' 
more iconic Ilian that. 

FORBIDDEN PLANET has been 
acknowledged for pax ing the way for 
such fare as STAR TREK. STAR’ WARS. 
SPACE: 1999. TRON. E.T.. and all 
things BATTLESTAR GALACTICA. It 
xvas the first major feature film to take 
place entirely on a xvorld other than 
Eartli. It xvas the first major feature film 
to introduce the concept of faster-than- 


light trax'cl in a spaceship built by man. It 
was the first major feature film to portray 
a man disintegrating a tiger in mid-leap. 

All of this is xvell and good, but to 
understand the ime joy and genius of 
FORBIDDEN PLANET, one must delx c 
deep beneath the surface — and 1 don't 
mean 7.800 levels down into the boxvels 
of ancient Krcll technology. Sec. the 
film could Just as easily have crossed 
all of those items off of science fiction's 
bucket list and still been a rotten movie. 
What FORBIDDEN PLANET did that 
no Sci-Fi movie had done before xvas 
take the genre seriously. They cared, 
and it shoxved. 

In his 1956 .Vew' York Times review. 
film critic Bosley Croxvther said. "Fasten 
your seal bells, fellows. Get those space 
helmets clamped to your heads and iiaiig 
on tight, because we're taking off this 
morning on a xx ondcrfiil trip to outer 
space. ' He tiicn goes on to give away the 
entire moxic without posting any spoiler 
warnings — thereby remox ing Uie need 
for anyone to actually folloxv him on this 
wonderful trip to outer space and actually 
see the mox ie. Along the way. hoxvever. 


he praises just about cx ery aspect of 
the film and faxvns over pretty much 
exeryonc who liad anything to do with 
tl»e making of it. 

Why did tlie movie reap such praise? 
Before FORBIDDEN PLANET, science- 
fiction bad guys xvcrc just mbber 
monsters or men with bad hair. (Come 
to think of it. a lot of Sci-Fi bad guys 
after FORBIDDEN PLANET hax e been 
mbber monsters or men with bad liair. 
too). The hero liad a ray gun. the bad 
guy drooled and often ate people, and 
tlie only woman on screen did a lot of 
screaming and/or fainting. FORBIDDEN 
PLANET cliangcd all of tliat. 

First, it cast Nielsen as the hero, 
despite knowing full xvell that hexxould 
ex'cntiially be famous for slapstick 
comedy and not being ealled Sliirlcy in 
AIRPLANE!. Tlten Captain Leslie lands 
on a planet along xvith his ship of x irile. 
y oung men who haven't seen so much as 
a Playboy magazine in txxo years. They 
meet Dr. Moibius and liis daughter — 
an absolutely gorgeous Anne Francis 
who lias ncx er kissed any one and is 
interested in trying it out as a biological 






swims naked in a lagoon in one scene. What'.' It was llie 'SOs, 

Oerllic decades, there liave been miinmirs of a remake, 
but none has ever come lo fruition. Which is probably just as 
well, because at its core, a FORBIDDEN PLANET remake 
has lie potential to be turned into an exciting, science-fiction 
action/advenliirc film with cardboard cliaractcrs and 
plenty of opportunities to blow tilings up. Robby the 
Robot (Seth Rogen) could go insane and start dissecting 
lie crevv. Dr. Moibius (Morgan Freeman) could ann 
his home with a series of "Blood Buster" bombs that 
lake out one or two of the marines before the Captain 
(Chris Heinsworth) manages todisann lie weapon b\ 
taking off his sweat-stained shirt. Instead of being a 
manifestation of the cv il tluil exists within all men. the 
Id could be some horrific, man-eating. CGI monster 
loosed from the dcptlis of lell and \ oiced by The Rock. 

The Anne Francis character (Jennifer Lawrence) 
would probably still swim around naked. 

Luckily, we ha\ e thus far been spared such 
blasphemy. And frankly, there is no need. The original 
stands just fine on its ow n. Tlie cITecIs may seem a little 
cnide b\- todav s standards, but they hold up. and fora 
60-\ ear-old film it moves .it a surprisingly fast pace. 

FORBIDDEN PLANET was a mild success when 
it opened in 1956. and was tlien more or less dumped 


ABOVE: Anne Francis in a publicity still 
with Robby the Robot, and being social in 
FORBIDDEN PLANET. LEFT: The dangerous Id 
attacks. 


into the dustbin of movie histoiy until rescued by film geeks 
w ho slowK but surely realized w hat a prize they liad found — a 
tnil\' groundbreaking science fiction film iluit deserved to be 
remembered and enjov ed by future generations for years to 
come. It dared to treat science fiction as a serious genre years 
before am one else did. and dial, more than anything else. lias 
allowed it to stand up to the test of time. ^ 



Robot B-9 

“Warning! Warning! Danger Wil! Robinson!" The iconic robot from 
LOST IN SPACE, memorably voiced by Dick Tufeid. owes much to the 
popularity of Robby the Robot in terms of his appearance, and the two 
even crossed paths on the Irwin Allen-produced TV show, where they 
grappled in combat. 


C-3PO. R2-Da ei BB-e 

C-3PQ and R2-D2. the lovable droid duo of STAR WARS, were 
joined by brand-new, spherical companion BB-8 in STAR WARS: 
THE FORCE AWAKENS, and the three are now inseparable. 
Communicating with an endearing set of beeps and whistles 
when not being translated or interrupted by protocol droid 
C-3P0 (voiced by Anthony Daniels), BB-8 is clearly the breakout 
star of the franchise. 


ROBOTS 


Robby the Robot 

With his whirring domed cranial innards and synthetic voice. 
FORBIDDEN PLANET'S robotic star seemed to step straight 
from the pages of pulp Sci-Fi. Voiced by Marvin Miller, the 7-foot 
mechanical servant of Dr. Morbius and fan-favorite robot proved so 
popular that he starred in a completely separate big-screen romp 
in 1 957, THE INVISIBLE BOY, and made multiple TV show cameos. 


FOUR FAMOUS 


So many robots in the history of film and television, so littie 
space/time. Using a very unscientific method, we've singled 
out four favorites based solely on mass popularity. 


Gort 

The mighty metallic Gort was the secret weapon of the 
peaceful visitor Klaatu (Michael Rennie) in THE DAY THE 
EARTH STOOD STILL. Silent, silver, and nine feet tall, Gort 
could vaporize Earth's greatest army with a single laser 
beam, demonstrating that perhaps the best weapon 
mankind possesses is restraint. 
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A s if ever\' episode isn't 
already at a fever pitch. 

THE WALKING DEAD 
sure likes to ratchet up the tension 
for its ajinual mid-season finale to 
ensure the ultimate clilThangcr. The 
hopes and dreams of building a better 
tomorrow within the enclosed walls 
of Alexandria came crashing down, 
literally, as the walkers broke through 
and our heroes were sent scrambling 
in November. Sadl>-. Alexandria's 
tough matriarch Deanna Monroe 
caught a nip of the ol' zombie tooth 
in the process, and for those who 
w atched the final moments of that 
mid-season finale. Deanna appeared 
to go out in a raging blaze of glory. Or 
did she? 

Tovah Feldshuh. the veteran actor of 
stage and screen both big and small, 
tells Famous Monsters that w hile the 
outlook at the end sure looked grim, 
we can't count her out completcly. 
"Don't forget. Just like in the great 
Greek plays, you don't see me die 
yet. so you may not be done w itli 
me." proclaims Feldshuh. "We don't 
know. Maybe I'm the one person 
w ho's got tile resistant strain, just like 
those people that couldn't get AIDS. 
Remember that? How peculiar that 
was. and wonderful that was?’' 

When THE WALKING DEAD 
returns to play out the rest of Season 
6. perhaps more will become clear in 
tenns of Deanna's denouement. But 
either wa>'. Feldshuh admits that she 
took her turn of events with a grain of 
salt because no one's future is certain 
on the hit AMC show anyway. "It's a 
brilliant job and 1 would love to live 
forever, but. as \ou kno\v. even bodv 
comes on THE WALKING DEAD 
to at one point die." she says. "Death 
seems to play no favorites on THE 
WALKING DEAD Of course, except 
for Daiy l." 

Feldshuh based a portion of her 
strong character on none other than 
Hillary Clinton, whom she first met as 
First Lad>'. and then again as a senator 
from New York. "She did very well 
by us, and she also met my children. 



THIS PAGE: Tovah 
Feldshuh as Deanna 
in crisis mode; Rick 
(Andrew Lincoln) and 
Carl (Chandler Riggs) 
sport slop ponchos in the 
mid-season cliffhanger. 
OPPOSITE PAGE: 
Tovah takes aim as 
Alexandria falls. 
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and she was incredibly brilliant, so 
I based some of my experience with 
her on the experience I wanted people 
to feel about Deanna Monroe." says 
Feldshuh. "That she was a worth>. 
worthy leader." 

Tovah's storv- of her time w orking 
on the set of THE WALKING DEAD 
is right in line with everyone else 
who has raved about the extra-special 
production experience. Perhaps the 
welcoming atmosphere of the crew 
and the encouraging, collaborative 
nature of the cast stems partially 
from the fact that prettv much anyone 
who enjoys screen time could be 
experiencing their final days on 
the show . "The most important 
ps\ chological aspect of working on 
THE WALKING DEAD is the loving 
atmosphere of the set." describes 
Feldshuh. "I don't think I've ever 
been in an artistic community that 
was less appropriatclyjudgmental 
and more loving. Just more open- 
armed — if you're w ith us. we love 
you. I don't think I've ever been on a 
set that was quite as extraordinary in 
that one way in my entire artistic life. 
That's say ing a lot." 

Still, getting that ominous character 
termination message from showrunner 
Scott Gimple to inform you that your 


alter ego will meet an untimely end 
is no fun. But Feldshuh explains that 
the experience was full of dignity 
and respect. "As he breaks the heart 
of every player [that gets the sad 
news], he says. 'We love you. You're 
wonderful. Thank you so much. Thank 
you so much.' I couldn't fully take it 
in because, naturally . I thought it was 
too soon. But every actor thinks it's 
too soon if they 're on a job they love. 

Feldshuh \ oluntecrs that her days on 
the WALKING DEAD set taught her 
a fcw great lessons that she w ill carry 
with her forever "If I have the privilege 
of heading other companies again, let 
us say on Broadway, or wherever. I will 
be that much better a leader myself It 
was outstanding. We had a lead player 
[Andrew Lincoln| who would get to the 
set early so he could hug everybody. 

He would come to the set to sec my 
work. He came one day and he wasn't 
working. 1 said. ‘What are you doing 
here?' He said. '1 wanted to wimess 
y our work. ' And on the day that 1 had 
to meet what looks like my demise, 
everybody came to the set. Everybody. 
All the play ers, whether they w orked 
or not. All the principals showed up to 
wish me well, to be next to the monitors. 
Itwas amazing!" 

Faced w ith certain death. Deanna 


mulled snuffing herself out before 
allocating those precious bullets for 
a few w alkers to help her friends 
survive. Reflecting on her character's 
final screaming moments. Feldshuh 
points out. "It was a bloodcurdling 
ad-lib. It wasn't in the script, of 
course, And I just let it rip and the 
whole set froze. And then they kept 
it. But when 1 look at it. 1 think of the 
samurai movies. I think of Kurosawa. 

1 think of the great Asian movies and 
the great warriors, or in Rotorua in 
New Zealand, the Maori, how they 
scared the enemy by opening their 
mouths, sticking out their tongues 
— you know, the very famous Maori 
warriors. So that's where my head 
goes. It was very interesting." 

The actress points out that while 
her time on tlie show itself may be 
gone, her involvement with THE 
WALKING DEAD has been extended 
indefinitely due to the phenomenal 
popularity of the show. "This 
weekend I go to the Walker Stalker 
convention." she explains, "Tve been 
invited e\'cn for next year, so the shelf 
life of your participation far extends 
beyond whether you're breathing or 
not breathing on THE WALKING 
DEAD, It's a phenomenon. ... This is 
a completely new fan base for me. 1 



DEATK SEEMS TO PLAY NO FAVORITES ON 
THE WALKING READ. 




ABOVE: Tovah rehearses a scene with THE WALKING DEAD director/exec, producer 
Greg Nicotero. OPPOSITE: The wolkers invade Alexandrio. 


just did AGING IS OPTIONAL — of 
course. God. I hope it is — 1 just wrote 
a new act. a nightclub act. and we sold 
out in New York. 1 have a whole new 
fan base w ith tattoos and nose rings, 
so it's prett}' craz\'." 

Feldshuh's fortunes continue to 
flourish. She followed her televised 
mid-season WALKING DEAD 
climax w ith an entertaining song 
and dance, literally the next night, 
on CRAZY EX-GIRLFRIEND, as 
Rachel Bloom's mother: "It was one 
of those things where you said. 'My 
God. what did I do right in m\' life 
to deserve this opportunih ?' I had 
been told that the bell was tolling for 
me on THE WALKING DEAD, and 
like any normal person I was hardly 
doing an Irish jig. And then I got the 
flat-out offer to come play her mother 
in a three-episode arc. ... 1 relished 
it because it came on the heels of the 
sadness of episode 608. And it's funny. 
1 did three episodes for Rachel Bloom, 
but the highlight episode is 108. So 
608 was the bell tolling for Deanna 
in WALKING DEAD, and 108 was 
the Christmas show for CRAZY EX- 
GIRLFRIEND. So that seems to be 
my lucky number combination." 

The appreciative actor concludes 
of her AMC experience, 'it was a 


great privilege to be part of THE 
WALKING DEAD and a great 
privilege to play Deanna. Whenever 
I sign an autograph. I sign always 
'With Hope.' And that's how I felt 
with this. She really had hope in 
a civilized world and she was not 
going to relinquish that P.O.V. That 
was her m.o. And may we always 
have hope in the light of what's 
going on in this countrv'. ... The 
world has gone mad, And that's part 
of the reason, sadly. WALKING 
DEAD is so successful. Because we 
are all going to die. and the question 
is: How are we going to live our 
lives until that moment? At what 
level of humanity can w e capture 
and disseminate from ourselves until 
then, until we leave our bodies?" 

And at the suggestion that Deanna's 
final moments were indeed the final 
nail in the coffin for that character. 
Feldshuh quips. "As I said on THE 
TALKING DEAD. 'Who do 1 have to 
sleep w ith to get a flashback?'" ^ 

THI-: WALKING DKAD returns to 
complete the second half of Season 6 
Febritary 14. 

Interact with Tovah Feldshuh on 
Twitter ’afTovahwithaV 
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T Ik bond bclwccii monsters and 
metal music lias a long and % en' 
rich liiston-. In iIk ‘70s and early 
'80s. acts such as Black Sabbath. Dio. 

Iron Maiden. Alice Cooper. The Misfits. 
The Ramoncs. and KISS were blending 
their music with honor elements to great 
success. Tlie rivo worlds lia%e always 
sliared a common thread in lliat they both 
work to elicit strong, visceral emotions 
from tiieir audiences. Fans of metal 
and monsters alike enjoy the adrenaline 
rush tliai accompanies each art fonn. 

But the connection between the two is 
far deeper titan sliared emotions and a 
common fanbase. In the pages of FM 
we've documented time and again the love 
and respect tliat world class musicians 
have for classic honor cinema. It's not 
just somctliing lhey'\ e used to fuel their 
music; monsters often occupy a place of 
importance in a musiciaiTs life, one tliat 
began even before their relationship with 
music. From Kiik Hammett of Mctallica 
and his Fony-esque collection of monster 
memorabilia to Anthrax's Scott Ian and liis 
show BLOODWORKS tliat's dedicated 


to the art of practical monster effects, 
classic creatures liave fueled the creative 
dct clopmcnl of some of metal's greatest 
legends and manifested itself in many 
different ways. 

For Anthrax dnmuner Charlie Benante 
and Butcher Babies vocalist Caiia Harx ey. 
it w as more than just music tliat created 
a bond between them. Tlicir sliared love 
of monsters lias not only inspired them 
professionally, but lias led the pair to create 
art based on the silver screen's greatest 
terrors. Harvey, who was a mortician 
prior to fonning her band. dc\ eloped her 
lo\ e of monsters out of personal iragcch . 
She remembers. ‘ It started with real-life 
experiences xviih death. 1 had a lot of death 
as a child and it really affected me in a 
kind of strange way. I became fascinated 
with death and looked for it all around me. 
One of llw first horror movies I saw was 
'THE THING, the scene w licrc the dogs are 
being eaten really drew me in. Tlie scene 
made me really uncomfortable, which 
made me cv en more fascinated with it. ;uid 
drew me even more to horror. 1 wanted to 
feel tliat way more often and understand 


why 1 felt that way." 

And while Harvey's love of monsters 
came from loss. Benante recalls Ills 
somewhat lighter exposure to the genre: 
“KING KONG. That would be the first 
real monster movie tliat 1 was aitractcd 
to. I w atclied it every time it was on 
and had posters all over my room. Tlie 
look, everything, was amazing. My mom 
bought me a Super 8 camera so 1 could 
make my own KING KONG. 1 read 
/'■(jnroH.v.Uonsrt'w and books about Ray 
Hany hausen so 1 could learn stop-motion 
animation. The next niov ie to make an 
impression. I saw by accident. We went 
to the drive-in for a double feature to see 
WILLARD, about the rat. not knowing 
the second movie was NIGHT OF THE 
LIVING DEAD. Tliat movie terrified me. 

I became consumed with zombies as if it 
was real and could liappeii. From tlien on 
1 loved c\ crything horror and nioiislcr- 
relatcd. 1 got a subscription to FM and tliat 
was it. I love being scared." 

Hav ing both been attracted to painting 
and draw ing. the two friends' artistic 
endeavors can be traced back to tlieir 




monstrous roots as well. Har\’e\' reminisces. 
"When I was > otmg 1 would sit in in\ room 
reading comics and listening to Pantcra 
and Anilirax and I'd draw all da\'. 1 \t as 
such an angr\ kid (hat 1 expressed im self 
through m> art. putting the monsters lliat I 
liad in my life tluough my artwork. And I 
lo\ cd \ ampirc comics. I was fascinated by 
them. So I would draw my personal demons 
and draw iIk \ ampires. I lo% e traditional 
comic art. so I do a lot of pencils and inks. 1 
work a lot w iih Copic markers. I've alway s 
dreamed of being a comic artist. I'x’e also 
been working with aciylic paints recently . 
It's been a vciy pcaccftil experience for 
me." 


Benaute's coniKclion to art lias its roots 
in his family . "My mom and her side of the 
family were really into art and music, and 
I picked it up really early." he e.xplains. "I 
started to dci elop a really strong sense of 
art when I was 10. 1 was always doodling. 
When 1 got older I started painting album 
co\ers on my friends' jackets with acrylic 
paint, and I liad a crazy attention to detail. 
And everything I did was alway s somehow 
related to horror. I'x e always been into 
aciylics and pencils, but Carla got me into 
the Copic markers, which I really lo\"e. And 
the fust tiling I did is tlie piece I'm working 
on w ilh her. It's lialf Frankenstein's Monster 
and lialf Bride. I'm doing the monster and 
she's doing Bride. When I do tliis stuff I 
lose all track of lime." 


In fact. Carla's love of horror played 
a large role in the formation of iKr band. 
Butcher Babies. "My fa\orite lias always 
been Leatherface from tlie original TEXAS 
CHAIN SAW MASSACRE. Gore doesn't 
faze me. I was a mortician. But tlie 
suspense of that mos ie is amazing. Wlicn 
my band started we were very influenced 
by our horror. We were covered in blood 
and had a blood-squirting bass lliat 
malfunctioned all the time and would cos er 
the venues in blood. We had horror makeup 
and sexered body parts lliat we got from 
a mo\ ie prop warehouse that we'd pul all 
over the stage. We're into authenticity. We 
don't do ain lhing we don't lo\ e. " 

Com ciscly. Benaute 's lox e of monsters 
has alw ays had a more subtle role in his 
music: "I never did it in a conscious way 
because 1 fell early on that Iron Maiden 
did it tlie best with Eddie. It's the greatest 
mascot ill tlie history of metal. How can 
you top that? But Scott |Iaa guitarist 
for Antlirax] has a huge love of Stephen 
King. And Fx e dabbled in King. We came 
together with our "Among llie Lixing" 
cox er where I wanted to show the evil 
in humanity, this figure in the crowd 
just xvax'ing his lial show ing lliat cxil is 
amongst us all. The image ended up being 
from POLTERGEIST 2, The character 
Kane, played by Julian Beck. I wanted his 
features on the coxer." And xx liilc Anthrax 


became tlie banc of parents worldwide. 
Benanle nex er got the outrage. "Ly rically. 
Iliat's xvlial people didn't imdeisland. We 
were just kids w riting about xvhat xve loxed. 
w riting songs about killing zombies. It 
was funny to us. We didn't put loo much 
empliasis on it." 

Wliile the duo xvill likely alxvays be 
known for their music first and foremost, 
that liasn'i kept tliem from chasing their 
other passions. Harx ey recently xx rote a 
x-ampirc comic called SOUL SUCKA. 
a fast-paced mix of monsters and ‘70s 
bla.xploilation with art by Anthony Lee 
Winn. Bcnantc lias started his own coffee 
label. Bcnantc 's Blend. Originating from a 
prex'ious team-up with Megadelh lead singer 
Dax e Mustaine. Benante lias dexeloped liis 
oxvn proprietary coffee fiavois that come 
from his quest in attaining the perfect cup 
of Joe. Each lias taken tlicir lox’e of scares 
and used it as inspiration in other aspects of 
their fixes, prox ing once again tliat watcliing 
an obscene anioimt of monster mox ies and 
TV shows not only isn't bad foryoa but can 
lead to a fife full of adx cnlurc and throngs of 
adoring fans. ^ 

Charlie can he lieanl on Anilirax' lole.tl olhmn. 
"For All Kings, " available March 2016. For 
more go lo cliarliehenaiile.com 
( 'aria is curreiilly louring willi Butcher Babies 
III support of llieir latest album. "Take it Like a 
.Moil ~ For more go lo carlahar\’ey.cam 


ABOVE: Benante and Harve/s half Frankenstein’s Monster/half Bride art 
collaboration. LEFT: A look at one of Harvey's SOUL SUCKA sistas with art by 
Anthony Lee Winn. 
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NUTTY PROFESSOR 
OF FRIGHTOLOGY 


/i Q&A WITH CARTOON STR/RRER MARK TATUU! 


BY Cl*MtRON HATHAWAY 


W liilc our coniic impriul American Gothic Press is conslanlh cliuniing out new horror 
comics moiKh after monlii. the need for horror comics on a daily basis is a tad scarce. 
Tliosc of us \\ ho still road the newspaper find ourselves pining for that nugget of macabre 
monster goodness: something to make us laugh that much more in tlic cotnics section 
amid a sea of obese cats addicted to lasagna and fainih circuses. That's where cartoonist 
extraordinaire Mark Tatuili comes ia For almost 20 years. Tatulli has been illustrating comics 
daily for newspapers around the world, entertaining readers w ith botli HEART OF THE 
CITY and LIo. TTic latter focuses on a boy genius. Lio. and the ongoing mischief he gets into. 
Tatulli is one of us. a Monster Kid. and it's dehnilely apparent throughout the strips. A unique 
element of Lio is the lack of dialogue. It's refreshing to ha^■c the illustrations tell the story, 
which also makes it accessible to all ages. The stoix tclling and themes Thtulli touches on in 
Lio reminds me of a blend of CALVIN & HOBBES and Sergio Aragones. but it ne\ er feels 
like lie's copying cither, it's its own monstrous 
In addition to maintaining tw o daily comic strips. Tatulli is also the 
creator of the y oung adult series DESMOND PUCKET. a character tliat 
considers liimself to be a "Professor of Frightology" and "Master of 
Monsters." His adventures in junior high consist of concocting homemade 
special effects, monster makeup, and pranks galore. With Tatulli's tliird 
book, DESMOND PUCKET AND THE CLOVERFIELD JUNIOR HIGH 
CARNIVAL OF HORRORS, out tliis month from Andrews McMccl 
Publishing, the "comic stripper" spared a few minutes from his extremely 
hectic schedule to talk all-lliings monsters, horror, and pranks. 


Famous Monsters: So you're a sclf- 
iilentilicd Monster Kid. Do you 
remember w hat issue of Famous 
Mongers was y ou r li rst ? 

Mativ Tatulli: 1 do remember my first issue 
of Famous. Mauslers of Filmlaiitl. Itwastlie 
WESTWORLD issue! w iUi YiJ Bry nner 
as tlie gunslinger on the covet circa 1974. 1 
remember being obsessed with tlsit mo\ie 
when I w as in 6** grade. In tltc dm s before 
home VCRs. HBO was a godsend. I watclied 
WESTWORLD w lciicv er it w as on. And 
I foimd tiuit issue ofFemioiK-MniLsters in a 
sccotid-liaiKl maga/inc stoic. From then on 
1 was hooked. 1 lo\ cdFa/HowA'.\/wistcn for 
tlie stories on new monster movies and old 
ones. But almost just as muclt 1 loved the 
ads. I got my fust STAR WARS action figure 
tlirougli Famous. ilousters ( the slonntroopcr. . . 
hard to gel in stores). It was also because 
of Fauous. Monsters Uiat I iccogniycd Uk 
M icliacI lyhers mask in HALLOWEEN as a 
painted Captain Kirk mask. Famous. Xfoiisters 
sold Kirk and Spock masks. I never looked at 
them llte same way after that! 

FM. When LIO first graced theftinny pages 
back in 2tH)6. there wa-sn't another comic 
stri|) like it. What were yinr r inltucnccs 
growing up? What macabre things 
happened in your childhtMid that made you 
who you are today as a storyteller? 


MT. Mostly I was influenced 
ty artists tltat w ere slightly 
off-kilier, I loved all tlie old 
.Mad magazine artists and tlieir 
irreverent senses of luinior. I also 
used to sneak off with my fatlicr's 
copies of Playboy and .Xatioual 
Ixmipoon. There I could find 
Gahan Wilson's w acky /scary liighly 
detailed cartoons. Or Uk work of 
Cliarles Addams and Edw atd Goiey . 
wliich I would have to find at the 
library. I loved comics and cartoons 
tliat appeared to be doing something 
wrong; breaking the rules. Comics that 
didn't care if tlKy were scaring you or 
grossing you out. Also a big influence 
were tiK movies I walciKd. Anything 
with an end-of-llK-world tlBine or 
man's meddling w ith things Ik shouldn't 
(e.xperiments goiK wrong) I loved. THE 
DAY THE EARTH CAUGHT 
FIRE. THEM. WHEN WORLDS 
COLLIDE. THE MONSTER THAT 
CHALLENGED THE WORLD. WAR OF 
THE COLOSSAL BEAST. FOOD OF THE 
GODS. EMPIRE OF THE ANTS. CLOSE 
ENCOUNTERS OF THE THIRD KIND. 
STARSHIP INVASIONS ... I loved till tint 
sniff. And wlKn Famous. Monsters would 
cxamiiK these films, full of pictures. I was in 
rm- glory. 
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FM We li>ve it :iii>1iine Llfi interacts with 
monsters, which Ls quite frequently, and 
in the strip you has e a variety of different 
creatuivs. Is there a certain ty])e of monster 
you enjoy illustratinj' the most, whether it 
he for the challen}!e or the os crall haik? 

MT. i jiist like drawing monsteis. llie 
weirder dx: belter. I like many eyes, icniacles. 
and anns. Broken and missltapcn tcctli 
protmding from thick gimis. Bubbly skin and 
scales. Homsaixi haiiy spots. Hike it all. 

FM. Along with vour other comic strip, 
HEART OF THE CITY, you're illustrating 
over 700 strips a year. If you hav e any free 
time, w hat are your fav orite go-to mov ies 
or books? Surely you can claim anything 
you are reading or watching as '‘rescareh" 
foru|Komingstri|)s? 

MT. I do like Slepltcn King books and 
graphic novels. 1 lo\ e Sci-Fi mo\ ies. 
especially the stuff from tlie 'SOs. '605. and 
■70s. And believe it or not TmaCliarles 
Dickens fan I Uiink if Ik could draw, he 
would've been a groat comic stripper. His 
characters arc vciy cartoonisK in a good way! 

FM. Frctldy vs Jason. Alien v.s Predator. 
Ash vs Evil Dead. Who would be the perfect 
nemesis foi* Llo to challenge? 

MT. I don't think Llo w ould have a iKiiKsis 
of tlK monsler/tilicn variety. He gets along 
wilh llBm aU loo well. 1 lliink mostly. Lid's 
nciiKscs arc iIk cartoon cliaraclers dial 
have overstayed tlKirtime inllK newspaper 
comics pages. 

FM. Apart from the comic strips, y ou’ve 
partnered with Andrews MeMed 
Puhlishingfnra line of vnung adult 
graiihic novels, the DESMOND PUCKET 
scries. Desmond Pucket is dciinitcly a 
Monster Kid after mir own hearts, with 
hLs s|)ecial effects and (iranking e\|)ertisc. 
What drew y ou to the character, and 
what’s been your experience with special 
makeup effects and tlie like? 


MT. Desmond is the kid I wish I was in junior 
high. He's a lot like I Wits, just smarter and 
more clever. I was alway s fascuialed with 
monster scaring effects and intAcup. And 
my y oiinger sister was usiuiily 11k unwitting 
subject of my latest monster ercahon. I 
loved Lon Cliancv aixi liow h: could 
iransfonn liimself. I liad a Dick Smith Horror 
Makeup Idl in Uk 1 970s and it got quite a 
workout. Fcwroio'.l/wivlen aclualh' put out 
a horror makeup liaiidbook back tlKa and 1 
pawed through those pages endlessly. And I 
loved making liaunlcd Ixmses in nn' garage or 
bedroom. I was really into ^Kcial clfccls and 
creating lionor stows — asmiKliasmv mom 
w ould let me get awm- with 

FM. The third took in the series, 
DESMOND PUCKET AND THE 
CLOVERFIELD JUNIOR HIGH 
CARNIVAL OF HORRORS, Ls out this 
month. What mischief vv ill Dc'smomI he 
getting himself into this time aniund? 

MT. "This time he w ill be creating 
his own haunted house and frights 
for his school's annual "Camival of 
Horrors." All for a good cause, to save 
the school librarian's job! But liis crush's 
brother Keith is back to cause mayhem 
and tty to slop Desmond at e\ cry turn. 

FM. It seems the antagonists of the scries, 
Principal Needles and Desmond's own 
older sister, arc constantly try ing to foil 
his jiranks and plots. Did you have similar 
cxiKiicnccs in junior high with your own 
family members and teachers? 

MT.No.bul I teiiKinbcr being terribly afraid 
of my jiuiior hi^i school's disciplinarian. So 
tlial kept HK from acting up at scliool. But 
wlen I got tome, the monster planning and 
conslructon was on! A fav oiile laigei w as 
whenever my sister would have a sliunbcr 
party. TlKn I would pull out all Uk stops 
and the girls would ustudly end up nuining 
screaming from the house. And Uiat would end 
wiUi iiK getting into lots of trouble, and so I 




would chill out. . .luitil the next linK! 


FM. How long do you plan on making the 
Desmond Pucket series? 

MT. As long as kids want to keep reading 
ihaa ru keep writing Ukhi! 

FM. Do you sec Lid imd Desmond getting 
on lilsc two |)eas in a pod? 

MT. LI6 and Desmond exist in two dilferenl- 
Itougli-parallel worlds. I think if llBy iiKI 
lliey 'd be frieixls and Desmond might even 
mentor Llo, And I iliink Llo coidd sliow 
Desmond a tiling or tw o as well! 

FM. Besides Lid, HEART IN THE 
CITY, and DESMOND PUCKET, what 
other* future jirojccts are you working 
on? I almost feel with the amount of 
work yiiu’re taking on, you must hav e 
made several clones of yourself that we 
just don't know about. 

MT. 1 liavc two children's picture books 
from Roaring Brook Press coming out. oik 
(DAYDREAMING) in Fall of 2016 and 
anoltor(nolyet wrirten) in 2017. 1 also 
just started writing a grapliic novel so I'm 
c.Ncited to see wtore llial goes. It's a lot 
of w ork, but 1 love liaving a creative and 
canoorrt' job. And Uk monst<^ and creepy 
slulf is all icing on tiK cake! ^ 
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The cuRiOus Galactics.Tart l 


Original teleplay by CAREY WILBER 

Edited and adapted by HOLLY INTERLANDI 

Art by K05TAS PANTOULAS 

Colors by PATRICK MCEVOY 

Letters by MARSHALL DILLON 

Covers by STEVE STANLEY, RC ARADIO, and 
PATRICK MCEVOY 

LOST IN SPACE created by IRWIN ALLEN 

Somewhere in the Irwin Allen Archives, two unproduced 
LOST IN SPACE episodes have been hiding for nearly 50 
years. Starting in March 2016, American Gothic Press 
will be publishing these teleploys for the very first time as 
comic books, and we've got your first exclusive look right 
here in the pages of FMI In "The Curious Galoctics," John 
Robinson, Will Robinson, and Major Don West are out on a 
radar expedition when mysteriously unseen forces begin to 
manipulate their surroundings. But what began as curiosity 
from a couple of aliens might just lead to the three men 
never finding the Jupiter 2 again. Check out the first four 
pages from LOST IN SPACE #1 , available in Marchl 


'Lost in Space"® and its choracters and designs are © Legend Pictures, LLC. Licensed by Synthesis Entertainment. All rights reserved. 
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Come Scream With Us! 

By Hanker Jones 

T he stars will be out from March 4th to the 6th as Famous Monsters of Filmland presents the 
annual SILVER SCREAM FILM S, COMIC FESTIVAL. We’ll be celebrating the best in horror and 


Sci-Fi in Santa Rosa, California — wine country — where the cabernet will pour like blood! 



BELA LUGOSI JR | RICK BAKER | JOHN LANDIS | DARICK ROBERTSON | HEATHER LANGENKAMP 


And other surprise guests! 

It’s the 35th anniversary of AN AMERICAN WEREWOLF IN LONDON and iconic director John Landis 
(THE BLUES BROTHERS, ANIMAL HOUSE, TWILIGHT ZONE: THE MOVIE) and seven-time Oscar-winning 
makeup artist Rick Baker (STAR WARS. MEN IN BLACK, X-MEN: THE LAST STAND) will be on hand to 
discuss the hairier aspects of creating a lycanthropic classic. 

Seasoned comics artist Darick Robertson, who has worked with Marvel, DC, and Vertigo, will 
discuss his storied comic-book series THE BOYS and TRANSMETROPOLITAN, the last of which has 
been lauded as one of the best graphic novel series of all time by the tikes of Wired magazine. 

We'll host a posthumous tribute to Wes Craven — who kept us up with classics like SCREAM, THE 
LAST HOUSE ON THE LEFT, and THE HILLS HAVE EYES — with the leading lady of what is likely his 
greatest creation, the 19B4 masterpiece A NIGHTMARE ON ELM STREET, supreme scream queen 
Heather Langenkamp. And Bela Lugosi Jr. will share stories of his legendary father. Bela Lugosi. 

We’re not just honoring the titans, though: We also want to honor YOU and make YOUR 
Screams come true. After fighting our way through an avalanche of your submissions, we've 
painstakingly winnowed them down to the beat of the best and will be presenting awards for: 

• Best Feature Film • Best Graphic Novel 

• Best Short Film ■ Best Graphic Novel Script 

• Best Screenplay (feature and short) • Best Graphic Novel Concept Art 

• Best Animated Film [feature and short] • And many more! 

In addition to the panels and the awards ceremony, there will be celebrities, screenings, parties, 
and much more! So come out to beautiful Sonoma County. Support your peers. See some stars. 
Stomp some grapes. Make some friends. Scream some screams. 

For feickeCs, info on location and lodging, and all of the gory detaila, go to 

SilverScreamFest.com 
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